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TELEVISION, RECORDINGS 


ABOUT THIS FIRST INDEX 


The 189 films listed in this, FILM NEWS’ first index; the 
filmstrips and slidefilms, were reviewed over the past year by: 


IRENE CYPHER, Ph.D.—author; Associate Professor, Dept. of 
Communications, New York University; Co-chairman, Na- 
tional Committee on Buildings and Equipment, Dept. of A-V 
Instruction, NEA; past president, N.Y. State Association for 
Curriculum Development (filmstrips) 


CAROL DENISON—author; film writer; 1949-51 A-V_ specialist 
responsible for nontheatrical films in Germany, under the High 
Commissioner for Germany; 1952-53 Field Coordinator for 
films between European film programs and IMS (air age films) 


FRANK DI GIACOMO—Chairman, Related Technical Dept., New 
York School of Printing, N.Y.C. (printing and lithography) 


FABER (French-American Bureau for Educational Research)— 
a previewing committee of teachers (French language) 


FLORENCE B. FREEDMAN, Ph.D.—Hunter College, City of 
New York; and JOEL FREEDMAN, DDS—New York Uni- 
versity College of Dentistry (dental health) 


AUGUSTA GOLDIN, Ed. D.—Principal, PS 39R, N.Y.C. Associate 
Editor, The New York Supervisor (classroom) 


GRACE GOODMAN—Assistant Editor, Film News; formerly 
educational and industrial film writer; editor of textbook 
coordinated film materials; researcher in curriculum studies. 


NIK KREVITSKY—Chairman, The Film Committee, National 
Art Education Association (art) 


BERTHA LANDERS—Director, The Art, Music and Films Dept., 
Kansas City Publie Library; former board member, Educa- 
tional Film Library Association; Secretary, Film Council of 
America (art, and public libraries) 


ROHAMA LEE—editor-publisher of Film News since 1947; con- 
sultant; lecturer on film and general subjects; former 
journalist, motion picture writer, television writer-producer ; 
has worked in Canada, England, Hollywood, New York. 


KATHRYN LINDEN—Director, Film Service, ANA-NLN (Amer- 
ican Nurses’ Association and National League for Nursing) 
(nursing, and public health) 


FRANCES OSWALD—Performing Arts H. 8., N.Y.C.; 1955 
winner, Linguaphone Institute citation and award (French) 


SALLY PARKER—Coordinator, Film Service, Labor Education 
Division, Roosevelt College, Chicago (labor) 


CHARLOTTE B. POLISHUK—Communications Council, New 
York University; A-V Coordinator, P. 8. 42, Brooklyn, N. Y. 
(human relations) 


SIMON S. SILVERMAN—Clinical psychologist ; Diplomate, Amer- 
ican Board of Examiners in Professional Psychology 
(human relations) 


MARJORIE B. SMILEY, Ph. D.—Teacher, Education Program, 
Hunter College, N.Y.C.; research associate, the Center for 
Improving Group Procedures, Teachers College, Columbia 
University (teacher training) 


MARK STARR—Edueation Director, International Ladies Gar- 
ment Workers Union (current events) 


MIRIAM ZWERIN—former member, editorial staff, Film Forum 
Review (general adult) 


REV. T. E. MILLER and SAMUEL GRAND (see page 12), 
regularly reviewed films and filmstrips for church, synagogue 
and intercultural purposes. 


KARL BARLEBEN (page 16) and GEORGE L. GEORGE (page 
15) respectively reviewed records and books. 
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What A-V experts say about 
Pageant pre-lubrication 


“The permanent pre- 
lubrication of the Pag- 
eant Projector solves a 
basic maintenance prob- 
lem. We encourage the 
widest possible use of 
projectors ... which means opera- 
tion by many different people. 
Since oiling schedules are not al- 
ways dependable, the elimination 
of this chore should result in even 
wider use and longer life for 
16mm. sound projectors.” 

M. N. Hillyer 
Hoover Brothers, Inc. 
St. Louis, Missouri 


“Central California edu- 
cators have found projec- 
tor lubrication unneces- 
sary, inefficient, and time- 
consuming—that’s why 
more new Pageant Sound 
Projectors are being sold here than 
any other.” 


Carroll W. Rice, Mgr. 
Audio-Visual Dept. 
Fresno Camera Exchange 
Fresno, California 


2a “Since we have been han- 
4 dling the Pageant Pro- 
_ =x jector, we are happy to 
q report that service due 
‘&” to faulty lubrication has 
been nil. You’ve got 
something with that permanent 
pre-lubrication feature.” 
L. C. Vath 


Audio-Visual Aids 
Sharpsville, Pa. 


“The problem of proper 
lubrication of sound pro- 

jectors in schools and 
churches is a major item 

of concern. In using and 
demonstrating the Koda- 

scope Pageant Projector, we find 
that permanent pre-lubrication is 
one of the outstanding projector 
features today.” 


Adrian L. Testerman 
Graham Photo Supply 
Greenville, South Carolina 


How Projectors 


To keep their full attention... 
curb these 5 projection difficulties 


1. Projector breakdowns due to faulty lubrication 
2. Distracting projector noise 

3. Lack of over-all picture sharpness 

4. Garbled, sing-songy, unnatural sound 

5. Can’t-hear-in-back-of-room trouble 


Only with a Pageant can you overcome all 
these difficulties, because only the Pageant 
offers all five of these important features: 

Permanent Pre-Lubrication: Improper lubrica- 
tion is the chief cause of damage to sound-pro- 
jection equipment. But with a Pageant, oiling 
is never a problem! The Pageant—exclusive 
among all 16mm. sound projectors—is per- 
manently pre-lubricated at the factory! 

Permanent Quietness: Nylon gears, a nonskip 
pulldown mechanism, and other features 
make the Pageant outstandingly quiet. And 
pre-lubrication makes noiseless operation a 
permanent feature. Noise means wear... and 
Pageant design keeps both to a minimum! 

Built-in ‘‘Field-Sharpening Element’: Conven- 
tional projection lenses have curved fields. 
With these, you can get only the center or only 
the edges into sharp focus at one time. But in 
the Pageant, a built-in “field-sharpening ele- 


ment” eliminates this curvature . . . makes 
possible sharp, clear, over-all focus. 

Sound Focusing: Since different types of 16mm. 
film have the sound track in different posi- 
tions, a fixed scanning beam cannot give qual- 
ity sound reproduction from all types of film. 
If it is adjusted for originals, for example, 
fidelity falls off when you run “dupes.” Only 
the Pageant has a built-in Fidelity Control - 
that lets you precisely focus the scanning beam 
for crisp, clear sound with any type of film. 

Optimum Sound—Anywhere: Amplifier power 
alone is no assurance of proper sound cover- 
age. Comfortable sound is the product of three 
factors—sound output, speaker capacity, and 
distribution. Pageant sound is always ade- 
quate because the rated wattage is deliverable 
power, honestly available under actual condi- 
tions... because speakers are of ample ca- 
pacity for their amplifiers...and because 
matched auxiliary speakers are available for 
acoustically difficult locations. 

The Pageant, Model 1, shown above, lists 
at $375. For detailed information on this and 
other Kodak projectors, call your Kodak 
Audio-Visual Dealer or mail the coupon. . 
(Price subject to change without notice.) 


EASTMAN KODAK COMPANY, cept. 2-V, Rochester 4, N.Y. 


12-115 1 


The Pageant, Mode! 1, for 
average sound-and-silent 
shows ... the super-brilliant | 
Pageant AV-071 for hard-jo- 
darken locations . . . the two- | 
8 case Pageants AV-151 and 
ANV-151-E for extra power output, speaker capacity, _ 


| Send name of nearest Kodak Audio-Visual Dealer... information on projectors checked: 
Kedascope Pageant, Model 1 Kodascope Pageant, Model AV-071 

0 Kedascope Pageant, Models AV-151 and AV-I51-E () Kodascope Pageant, Models 

AV-151-S and AV-151-SE () Kodascope Analyst ([) Eastman 16mm. 

Projector, Model 25 () Auxiliary speaker equipment 


-151-SE Pageants—extra-powerful projectors in | 
single, easy-fo-carry cases. Plus the heavy-duty | ORGANIZATION. 


1émm. silent films. Also available through your 
_ Kodak Audio-Visual Dealer—the Eastman 16mm. Pro- | 


| 
= 
Kedascope Analyst Projector for critical study of ADDRES: / 8 


1953 FILM REVIEWS 


All the films listed are black and white, unless otherwise noted. 
All are of a general nature, (For religious ubjects, see page 12.) 
All were actually screened. (For a list of review writers, see page 2.) 


A PARIS (17 mins.) IFB, No. 4., p. 8 

ABC’S OF DECORATING YOUR HOME, 
THE (30 mins., color) BHG, No. 4., p 18 

ACCIDENTALLY YOURS (20 mins., b&w 
or color) MOL, No. 7., p. 15 

ACCIDENTS DON’T HAPEN (6 films, 5 
mins, each) UWF, No. 8., p. 26 

ACCORDING TO PLAN (14 mins., color) 
ASB, No. 2., p. 15 

ADVANCED TURNING MOVEMENTS (9 
mins.) BAI, No. 5., p. 19 

ADVENTURES OF WILLIE SUNK, THE 
(11 mins) YAF, No. 7., p. 16 

AGE OF TURMOIL (20 mins.) NYU/MGH, 
No. 6., p. 17 

AIR AGE (26 mins.) MGH, No. 9., p. 8 

AIRPLANES AND HOW THEY FLY (11 
mins.) YAF, No. 9., p. 7 

ALI AND HIS BABY CAMEL (11 mins., 
b&w or color) ATL, No. 8., p. 8 

AMERICAN FRONTIER (20 mins.) API, 
No. 8., p. 9 

AN ACCIDENT HAPPENS TO SAM (13 
mins.) ANA/NLN, No. 6., p. 8 

AND THE EARTH SHALL GIVE BACK 
LIFE (25 mins.) IDE, No. 3., p. 14 

ANTARCTIC VIGIL (10% mins., color) 
AUS, No. 5., p. 16 

ARLES (8 mins.) FAV, No. 5., p. 17 

AROUND A GUM TREE (10 mins.) AUS, 
No. 4., p. 14 

ATOM AND MEDICINE, THE (12 mins.) 
EBF/UOC, No. 6., p. 9 


BE CLEAN AND HEALTHY (10 mins.) 
LIB, No. 1., p. 12 

BEAUTY AND THE DEVIL (100 mins.) 
BRA, No. 3., p. 14 

BEHIND THE SCENES OF WALT DIS- 
NEY STUDIO (26 mins., b&w or color) 
DIS, No. 8., p. 7 

BIG VACATION, THE (25 mins., color) 
ASF, No. 9., p. 9 

BIRTHDAY FOR ERITREA (10 mins.) 
UN, No. 8., p. 8 

BOOKS AND PEOPLE (14 mins., color) 
ALA/EFLA, No. 4., p. 9 

BREAKING POINT, THE (20 mins., 
color) PEN, No. 4., p. 16 

BROKEN APPOINTMENT 
ANA/IFB, No. 6., p. 8 

BROTHER JOHN (10 mins.) UAW, No. 8., 
p. 13 

BROTHERHOOD OF MAN (11 mins.) 
BRA, No. 8., p. 26 


(30 mins.) 


CARELESSNESS COSTS YOU (15 mins.) 
WEB, No. 8., p. 26 

CAUTION AT THE CROSSROADS (11 
mins.) VWS/NSC, No. 7., p. 20 

CHILD AND HIS THUMB, THE (18 
mins., b&w or color), TFH, No. 1., p. 16 

CHUCK HANSEN—ONE GUY (26 mins., 
color) FON, No. 4., p. 13 


Page Four 


CLEAN LOOK, THE (30 mins.) MOD, No. 
6., p. 12 

CLOSE CALL FOR JIMMY (20 mins., 
color) BOR, No. 5, p. 13 

CLOSED BOOK, A (26 mins.) NSC/FBM, 
No. 7., p. 20 

COLONIAL PRINTER, THE (25 mins., 
color) COL, No. 1., p. 5 

CORONATION CEREMONY, THE (26 
mins.) BIS, No. 3., p. 18 


D 

DARK DAZE (10 mins.) VWS/NSC, No. 
7., p. 20 

DAY IN COURT (29 mins., b&w or color) 
MOD, No. 7., p. 14 

DAY WITHOUT NUMBERS, A (10 mins., 
b&w or color) WAY, No. 8, p. 8 

DEADLY SPIDERS (10 mins.) LIB, No. 
1, p. 12 

DECISION AT WILLIAMSBURG (20 
mins., color) COL, No. 6., p. 20 

DESIGN FOR THE HOMEMAKER (17 
mins., color) MOD, No. 5., p. 18 

DIAGNOSIS DANGER (27 mins.) ANA/ 
NLN, No. 6., p. 9 

DIMITRI WORKS IN BLACK WAX (16 
mins.) KIN, No. 3., p. 15 

DOUCEUR ANGEVINE (20 mins.) FAV, 
No. 5., p. 17 

DRIVING THE GEAR SHIFT CAR (8 
mins.) BAI, No. 5., p. 19 


EVERYDAY COURTESY (10 mins.) COR, 
No, 2., p. 11 

EYES OF SERVICE, STU, No. 8., p. 19 

EYES OF SERVICE (8 mins., color) STU, 
No. 9., p. 9 


F 


FAIR EXCHANGE (20 mins.) MOV, No. 
1., p. 18 

FATE OF A CHILD (17 mins.) UN, No. 8., 
p. 26 

FIRE BOAT, THE (11 mins., b&w or color) 
BAI, No. 4., p. 8 

FIRE PREVENTION IN THE HOME (14 
mins.) EBF/NFU, No. 7., p. 15 

FLYING DOCTOR, THE (10 mins.) AUS, 
No. 3., p. 14; No. 9., p. 8 

FRED AND BILLY TAKE AN AITR- 
PLANE RIDE (10 mins.) COR, No. 9., p. 9 

FREIGHT HANDLING SAFETY (11 
mins.) NSC, No. 7., p. 15 

FROM EVERY MOUNTAINSIDE (33 
mins., color) MOD, No. 6., p. 30 


G 


GIGI (91 mins.) BRA, No. 4., p. 8 

GLASS CENTER AT CORNING (25 mins., 
color) ASF, No. 8., p. 16 

GLIDER STORY, THE (3% mins., b&w) 
NFB, No. 9., p. 8 


(Continued on page 5) 


FILM DISTRIBUTORS 


AAA—The American Automobile Assoc., 17th St. 
at Penn. Ave., Washington 12, D.C. 

AAL—American Airlines, 122 E. 42nd St., N.Y.C. 17 

ACC—Automobile Club of Southern California, 
Public Safety Dept., 2601 S, Figueroa St., Los 
Angeles, Calif. 

AFF— A. F. Films, 18 E. 60th St., N.Y.C. 

ALA—American Library Assoc., 50 E. Huron St., 
Chicago, Ill. 

ALU—Aluminium Fiduciaries, Ltd., 200 Sun Life 
Bidg., Montreal, Canada 

AMC—Amalgamated Meat Cutters, AFL, 2800 
Sheridan Rd., Chicago 6, Ill. 

AME—American Film Forum, 516—5th Ave., N.Y.C. 
36. 

ANA—American League for Nursing, 2 Park Ave., 
N.Y.C. 16 

APi—American Petroleum Institute, 50 W. 50th 
St., N.Y.C. 20 

ASB—Asbestos-Cement Products, Assoc., 509 Madi- 
son Ave., N.Y.C. 22 

ASF—Association Films, Inc., 347 Madison Ave., 
N.Y.C. 

ATH—Athens Films, 165 W. 46th St., N.Y.C. 19 

ATL—Atlantis Productions, Inc., P.O. Box 8666, 
Hollywood 46, Calif. 

AUS—Australian News and Information Bureau, 
636—5th Ave., N.Y.C. 


BAI—Bailey Films, Inc., 6509 De Longpre Ave., 
Hollywood 28, Calif. 

BHG—Better Homes and Gardens, Home Planning 
Service, Des Moines 3, lowa 

BIS—British Information Services, 30 Rockefeller 
Plaza, N.Y.C. 20 

BKN—Brooklyn Public Library, Grand Army Plaza, 
Brooklyn 38, N.Y. 

BOR—B & O Railroad, Public Relations Dept., 
Baltimore 1, Md. 

BRA—Brandon Films, Inc., 200 W. 57th St., N.Y.C. 


CIO—CIO Education Dept., 718 Jackson Pl., N.W., 
Washington 6, D.C. 
CMC—Center for Mass Communication, Columbia 
University Press, 413 W. 117th St., N.Y.C, 27 
COL—Colonial Williamsburg, A-V Dept., Williams- 
burg, Va. 

CON—Contemporary Films, Inc., 13 E. 37th St., 
N.Y.C. 16 

COR—Coronet Films, 65 E. South Water St., Chi- 
cago, 1, Il, 


DiS—Walt Disney Productions, 16mm Div., Bur- 
bank, Calif. 

DLA—U.S. Dept. of Labor, Bureau of Labor Stand- 
ards, Washington 25, D.C. 


EBF—Encyclopaedia Britannica Films, Inc., Wil- 
mette, Ill. 

EFLA—Educational Film Library Association, 345 
E, 46th St., N.Y.C. 


FAV—Franco-American Audio-Visual Center, 972 
5th Ave., N.Y.C. 21 

FBM—Farm Bureau Mutual Insurance Companies, 
246 N. High St., Columbus 16, Ohio 

FMH—Film House, Inc., 101 Park Ave., N.Y.C. 17 

FSA—Federal Security Administration, from Local 
Social Security Offices 


GE—General Electric Co., 1 River Road, Schenec- 
tady, N.Y. 

GEO—Geophysical Service, Inc., 6000 Lemon Ave., 
Dallas, Texas 


FILM DISTRIBUTORS 


HAR—Harding College, Searcy, Ark. 

HFE—Hollywood Film Enterprises, 6060 Sunset 
Bivd., Hollywood 28, Calif. 

HIP—Health Insurance Plan of Greater New York, 
Film Dept., 13 E. 37th St., N.Y.C. 16 

HSi—Hospital Services Inc. of lowa, Liberty Bldg., 
Des Moines 7, lowa 


ISFTU—International Confederation of Free Trade 
Unions, 20 W. 40th St., N.Y.C. 18 

IDE—Ideal Pictures Corp., 64 E, South Water St., 
Chicago 1, Ill. 

iFB—International Film Bureau, 57 E. Jackson 
Blvd., Chicago, Ill. 

ILGWU—International Ladies Garment Workers 
Union,.1710 Broadway, N.Y.C. 19 

1IOWA—Visual Aids Production, lowa State Col- 
lege, Service Bidg., Ames, lowa 


KiN—Kinesis, Inc., 566 Commercial St., San Fran- 
cisco; 54 W. 47th St., N.Y.C. 


L 
LIB—Library Films Inc., 25 W. 45th St., N.Y.C. 36 


MFi—Medical Films, Inc., 116 Natoma St., San 
Francisco, Calif. 

MGH—McGraw-Hill Text-Film Dept., 330 W. 42nd 
St., N.Y.C, 36 

MGM—MGM Pictures, 16mm Dept., 1540 Broad- 
way, N.Y.C. 19 

MOD—Modern Talking Pictures Service, Inc., 45 
Rockefeller Plaza, N.Y.C, 20 

MOG—Mogull’s, 112 W. 48th St., N.Y.C. 19 

MOL—Molson’s Brewery Ltd., 1670 Notre Dame 
St., Montreal, Canada 

MOV—Movies U.S.A., 729—7th Ave., N.Y.C. 19 


NEA—National Education Association, Div. of 
Press and Radio Relations, 1201 16th St., N.W., 
Washington 6, D.C, 

NFB—National Film Board of Canada, 1270 Ave. 
of Americas, N.Y.C, 20 

NFU—National Board of Fire Underwriters, Film 
Library, 13 E. 37th St., N.Y.C. 16 

NLN—National League for Nursing, 2 Park Ave., 
N.Y.C. 16 

NSC—National Safety Council, 426 N, Michigan 
Ave., Chicago 11, Ill. 

NYE—Bureav of Educational and Vocational Guid- 
ance, N.Y.C. Board of Education, 110 Livingston 
St., Brooklyn, N.Y. 

NYU—New York University, Film Library, 26 Wash- 
ington PI., N.Y.C. 3 


P 
PAA—Pan American World Airways, District Offices 
PEN—Pennslyvania Railroad, "Safety Dept. Subur- 
ban Station Bldg., Philadelphia, Pa. 
PRI—Princeton Film Center, Princeton, N.J. 


Q 


QUE—Quebec Pulp and Paper Safety Assoc., 65 
St. Anne St., Quebec, Canada 


SCi—Science Pictures, Inc., 5 E. 57th St., N.Y.C. 

SHL—Shell Oil Co., Film Library, 50 W. 50th St., 
N.Y.C. 20 

SOC—Social Documentary Films, 4704 Harvard 
Road, College Park, Md. . 

STU—Sturgis Grant Productions, 322 E. 44th St., 


(Continued on page 6) 
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1953 FILM REVIEWS 


All the films listed are black and white, unless otherwise noted. 
All are of a general nature, (For religious ubjects, see page 12.) 
All were actually screened. (For a list of review writers, see page 2.) 


H 

HANDS OFF (20 mins., color) IOWA/HSI, 
No. 7., p. 20 

HANSEL AND GRETEL (26% mins., b&w 
or color) FMH, No. 7., p. 10 

HELP YOURSELF (23 mins., color) ALA, 
No. 4., p. 10 

HIGHWAYS AND BYWAYS, USA (28 
mins., color) PRI, No. 4., p. 14 

HISTORY OF AVIATION (18 mins., color) 
DIS, No. 8., p. 7 

HISTORY OF AVIATION (18 mins., color) 
DIS, No. 9., p. 9 

HISTORY OF THE HELICOPTER (25 
mins.) SHL, No. 9., p. 7 

HOAXTERS, THE (36 mins.) MGM, No. 
p. 8 

HOLIDAYS AND: WATERWAYS (10 
mins., color) AUS, No. 6., p. 30 

HOW FRIENDLY ARE YOU? (17 mins., 
b&w or color) COR, No. 8., p. 17 


ICFTU (25 mins.) WEB/ICF No. 8., p. 26 

ILO (11 mins.) NFB, No. 8., p. 26 

IMAGES MEDIEVALES (18 mins., color) 
AFF, No. 1., p. 12 

IMMEDIATE ACTION (20 mins.) TSE, 
No. 8., p. 9 

IMPRESSIONABLE YEARS, THE, UWF, 
No. 4., p. 10 

INDEX TO PROGRESS (20 mins.) BIS, 
No. 4., p. 9 

INFLATION (22 mins., color) EBF, No. 
4., p. 14 

INNER MAN STEPS OUT (30 mins. GE, 
No. 6., p. 8 

INVITATION TO NEW YORK (15 mins., 
color) AAL/ASF, No. 9., p. 9 

IT’S ONLY THE BEGINNING (10 mins., 
color) HAR, No. 5., p. 13 


J 
JOE DAVIS—AMERICAN (15 mins.) CIO, 
No. 8., p. 26 
JULIUS CAESAR (90 mins.) BRA, No. 6., 
p. 15 
K 
KLIOU—THE KILLER (60 mins.) MOG, 
No. 7., p. 10 
KNOW YOUR LIBRARY (10 mins., b&w 
or color) COR, No. 3., p. 10 
KOALA, THE (10 mins.) LIB, No. 3., p. 18 
KRAKATOA (30 mins.) MOG, No. 2., p. 14 


L 

LA BELLE AU BOIS DORMANT (20 
mins.) FAV, No. 1., p. 16 

LABOR AND CHILDBIRTH (18 min.) 
MFI, No. 6., p. 8 

LA CHEVRE DE M. SEGUIN (8 mins.) 
FAV, No. 5., p. 17 

LA CITE UNIVERSITAIRE (30 mins.) 
FAV, No. 1., p. 16 

LES CANAUX (16 mins.) IFB, No. 5., 
iT 

LIBRARY: A FAMILY AFFAIR, THE 
(21 mins.) BKN, No. 3., p. 10 


LIBRARY OF CONGRESS, THE (21 
mins.) UWF, No. 3., p. 9 

LIBRARY STORY (15 mins., color) EBF 
No. 3., p. 10 

LIBRARY WITHOUT BARS (30 mins.) 
UWF, No. 3., p. 9 

LIFE IN GREAT BRITAIN TODAY (6 
titles, 10 mins., each) MGH, No. 4., p. 16 

LISMER (20 mins., color) IFB, No. 1., p. 13 

LOCAL 100 (32 mins.) NFB, No. 8., p. 13 

LOOKING AHEAD (13% mins.) UWF, 
No. 1., p. 12 

LOSING TO WIN (10 mins.) ASF, No. 2., 
p. 14 

LOVE OF BOOKS (11 mins.) BIS, No. 4., 
p. 9 


M 
MAKE NO MISTAKE (20 mins., color) 
GEO, No. 7., p. 20 
MAN OF ARAN (70 mins.) CON, No. 3., 


p. 4 

MAP OF AN EMPIRE (20 mins., color) 
MOD, No. 4., p. 15 

MEANING OF ADOLESCENCE, THE (16 
mins.) MGH/NYU, No. 6., p. 16 

MEETING THE NEEDS OF ADOLES- 
CENTS, MGH/NYU, No. 6., p. 17 

MERCY FLIGHT (11 mins.) NFB, No. 9., 
p. 8 

MICKEY’S BIG CHANCE (20 mins., b&w 
or color) AAA, No. 7., p. 14 

MITTEN: THE KITTEN (11 mins.) 
COR, No. 2., p. 11 

MOTOR MANIA (7 mins., color) DIS, No. 
7., p. 14 

MOTOR MANIA (7 mins., color) DIS, No. 
$5. 


N 

NOT BY BOOKS ALONE (23 mins., color) 
SOC, No. 4., p. 9 

NOT TOO HOT TO HANDLE (19 mins., 
color) WAK, No. 7., p. 15 

NURSING CARE IN POLIOMYELITIS, 
PART I, GENERAL NURSING & LOW 
SPINAL TYPE (28 mins.) NLN/SCI, 
No. 6., p. 9 

NURSING CARE IN POLIOMYELITIS, 
PART II, BULBAR TYPE (22 mins.) 
NLN/SCI, No. 6., p. 9 

NURSING CARE IN POLIOMYELITIS, 
PART III, HIGH SPINAL, THORACIC 
OR RESPIRATORY TYPE (30 mins.) 
NLN/SCI, No. 6., p. 9 


ON THE WAY TO SCHOOL (11 mins., 
b&w or color) COR, No. 3., p. 15 

ON THIS DAY (27 mins.) HIP, No. 4,, 
p. 14 

ONCE TOO OFTEN (26 mins.) FBM/ 
UWF, No. 7., p. 20 

OUR NEIGHBOR — AUSTRALIA (10 
mins.) AUS, No. 8., p. 8 

OUR SHRINKING WORLD (10 mins.) 
YAF, No. 9., p. 9 


(Continued on page 6) 
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OUR UNION—LOCAL 91 (30 mins., color) 
ILGWU, No. 8., p. 13 


OUT OF TRUE (38 mins.) BIS/IFB, No. 


6., p. 9 


OUTBACK PATROL (20 mins.) AUS, No. 


3., p. 14 


P 
PACKAGED POWER (31 mins., 


color) 
MOD, No. 4., p. 15 


PARADE NO. 1 (26 mins.) DIS, No. 8., 


p. 7 

PARADE NO, 2 
p. 7 

PARADE NO. 3 (26 mins.) DIS, No. 8., 
p. 7 

PARLIAMENTARY PROCEDURE (11 
mins.) COR, No. 8., p. 13 

PEOPLE OF THE CUMBERLAND (18 
mins.) BRA, No. 8., p. 18 

PEPPY, THE PUPPY (10 mins., b&w or 
color) COR, No. &, p. 15 

PERMANENT INVESTMENT (20 mins.) 
ASF, No. 1., p. 16 

PERSONAL HYGIENE FOR BOYS (11 
mins., b&w or color) COR, No. 3., p. 15 

PHYSICAL ASPECTS OF PUBERTY (19 
mins.) MGH/NYU, No. 6., p. 16 

PICK YOUR TARGET (13 mins., 
color) NSC, No. 7., p. 14 

PLATYPUS, THE (10 mins.) LIB, No. 3., 
p. 18 

PLAYING LEAPFROG (10 mins., color) 
HAR, No. 3., p. 19 

PONY CLUB (21 mins.) AUS, No. 7., p. 16 

PURSUIT OF HAPPINESS (35 mins., 
color) AMC, No. 8., p. 15 


R 
REVELATIONS OF 
MOG, No. 6., p. 20 
ROAD TO BOOKS (18 mins.) ALA, No. 3., 
p. 10 
er (13 mins., color) ALU, No. 
» p. 12 
Bown TRIP (20 mins.) EBF, No. 5 


SADLER’S WELLS BALLERINA (13 
mins.) MGH, No. 5., p. 18 
SAFETY ON THE SCHOOL BUS (10 
mins.) YAF, No. 7., p. 20 


b&w or 


MAN (30 mins.) 


5., p. 18 


(26 mins.) DIS, No. 8., 


BRANDON FILMS, Inc. 
200 W. 57th ST., N.Y.C. 19 
Circle 6-4868 

LEADING SOURCE of foreign language and 
documentary feature films. 

EXCLUSIVE DISTRIBUTOR of Open City, Grand 
Concert, Gigi, Casque D’Or, The Pennywhistle 
Blues, and Julius Caesar (winner, 1953 Lo- 
carno award.) 


Apply for rental and lease 


SAFETY ON THE WAY TO SCHOOL 
(10 mins.) COR, No. 5., p. 17 

SCHOOL SAFETY COMMITTEE, THE 
ACC, No. 7., p. 15 

SCREAMING JETS (11 mins.) NFB, No. 
9., p. 8 

SEAL ISLAND (27 mins.) DIS, No. 8., 
p. 6 

SECURE THESE BLESSINGS (30 mins.) 
NEA, No. 3., p. 15 

SHAKESPEARE’S THEATRE (18 mins.) 
UCA, No. 5., p. 16 

SHOULD SENATE DEBATE BE LIMIT- 

’ ED? (10 mins.) AME, No. 6., p. 15 

SHYNESS (21 mins.) MGH, No. 5, p. 16 

SILENT NIGHT (10 mins., b&w or color) 
COR, No. 8., p. 8 

SILK SCREEN TEXTILE PRINTING (11 
mins. color) BAI, No. 2., p. 11 

SMALL TOWN LIBRARY (10 mins.) 
UWF, No. 4., p. 10 

SNOW WHITE AND ROSE RED (25% 
mins., b&w or color) FMH, No. 2., p. 11 

SO DEAR TO MY HEART (80 mins., color) 
DIS, No. 8., p. 6 

SO YOU’RE GOING TO HIGH SCHOOL 
(29 mins., color) NYE, No. 6., p. 15 

SOCIAL-SEX ATTITUDES IN ADOLES- 
CENCE (22 mins) MGH/NYU No. 6., 
p. 17 

SOMEWHERE IN INDIA (15 mins.) UN, 
No. 6., p. 9 

SPINY ANT EATER, THE (10 mins.) 
LIB, No. 1., p. 12 

STORY OF PIERRE AND MARIE, THE 
(35 mins., color) QUE, No. 7., p. 15 

SUR LE PONT D’ AVIGNON (6 mins., 
color) NFB, No. 2., p. 11 

SUNNY ICELAND (12% mins., b&w or 
color) HFE, No. 6., p. 25 


T 

TAFT-HARTLEY (15 mins.) CIO, No. 8., 
p- 18 

THAT THE DEAF MAY SPEAK (42 
mins., color) IDE, No. 7., p. 20 

THIS IS THE CHALLENGE (10 mins.) 
UN, No. 6., p. 9 

TIME FOR GREATNESS, A (27 mins.) 
ASF, No. 7., p. 16 

TONY LEARNS ABOUT FIRE (16 mins., 
(color) NFU, No. 7., p. 15 

TOY MAKER (16 mins., b&w or color) 
ATH, No. 1., p. 18 


FOREIGN CLASSICS 


FRENCH AND GERMAN FILMS 
@ PEPE LE MOKO — Jean Gabin 
@ MURDERERS AMONG US — Hild. Neff 
@ NIGHT IS MY KINGDOM — Jean Gabin 
Write for information 
TRANS-WORLD FILMS, INC. 
2209 East 75th St., Chicago 49, Ill. 


kinesis 


incorporated 


EXPERIMENTAL — NARRATIVE — DOCU- 
MENTARY — PAINTING IN MOTION — ART 
Specializing in Film as a medium for 


Home Office: 566 Commercial Street, San Francisco, Calif. 
New York Office: 54 West 47th Street, New York. 


creative expression 


TRANSATLANTIC HOP (15 mins.) MGH, 
No. 9., p. 9 

TRAVEL ROYAL (20 mins., 
No. 9., p. 7 

TROWBRIDGE: A STORY OF HOUSING 
(15 mins.) CIO, No. 8., p. 26 

TWO-YEAR OLD GOES TO HOSPITAL, A 
(45 mins.) NYU, No. 6., p. 9 

225,000 MILE PROVING GROUND (19 
mins., color) PRI, No. 5., p. 13 

TYPICAL LESSON, A (10 mins.) MGH, 
No. 4., p. 18 


color) BIS, 


U 
UNION AT WORK (24 mins.) TWU, No. 
8., p. 13 
UNITED ACTION FOR VICTORY (33 
mins.) UAW, No. 8., p. 15 


Vv 
VALLEY OF THE TENNESSEE (30 
mins.) TVA, No. 8., p. 26 


WHAT MAKES US TICK (12 mins., color) 
MOD, No. 1., p. 18 
WHITE GODS (61 mins.) MOG, No. 8., 
p. 16 
WINGED WORLD (10 mins.) UN, No. 9., 


WINGS TO HAITI (22 mins., 


color) PAA, 
No. 9., p. 10 


WINGS TO VIKINGLAND (28 mins, 
color) PAA, No. 9., p. 10 
WITH THESE HANDS mins.) 


ILGWU, No. 8., p. 13 

WORD OF HONOR (30 mins.) MOD, No. 7., 
p- 14 

WRONG WAY BUTCH (12 mins.) DLA, 
No. 7., p. 20 


Y 
YoU CAN TAKE IT WITH YOU (15 
mins., b&w or color) NSC, No. 7., p. 15 


YOUR BODY SPEAKS (12 mins.) CMC, 
No. 6., p. 9 


FILM DISTRIBUTORS 
(Continued from page 5) 


T 
TFH—The Filmstrip House, 25 Broad St., N.Y.C. 4 
TSE—Toronto Stock Exchange, King St., W., Toron- 
to, Canada 
TWU—Textile Workers Union of America, 99 Uni- 
versity Place, N.Y.C. 3 
TVA—Tennessee Valley Authority, Knoxville, Tenn. 


U 

UAW —United Auto Workers, ClO, 8000 E. Jeffer- 
son St., Detroit 14, Mich. 

UCA—University of California, Dept. of Visual 
Instruction, Berkeley 4, or Los Angeles 24, Calif. 

UN—Film Division, United Nations, N.Y.C. 17 

UOC—University of Chicago, School of Medicine, 
Chicago, Ill. 

UWF—United World Films, Inc., 
N.Y.C. 22 


1445 Park Ave., 


V-W 

VWS—Vogue-Wright Studios, 237 Ontario St., 
Chicago, Ill. 

WAK—Walter Kidde & Co., 675 Main St., Bellville 
9, NJ. 

WAY—Wayne University, Audio-Visual Materials 
Consultation Bureau, Detroit, Mich. 

WEB—Workers’ Education Bureau, AFL, 1525 H 
St., N.W., Washington 5, D.C. 


Y 


YAF—Young America Films, Inc., 18 E. 41st St., 
N.Y.C, 


— 
: 
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TRAVEL ROYAL 


Gc HO travel royal, as kings and 
are flown?—Those who fly 


for pleasure, speed and elegance. The very 
qld for care, the wise for comfort. For 
some, it is a voyage home. . . . What is in 
store for those who travel royal?’’ The film 
proceeds then to look at Britain through the 
eyes of four people; and varied scenes of 
England, Scotland, Wales, though somewhat 
differently treated and angled, are pretty 
much as usual. But Auden’s commentary in 
metered verse is so moving and inspirational 
that it takes TRAVEL RoyaL completely out 
of the category of advertising and selling 
where, essentially, it belongs. ‘‘The hands 
are the hands of Esau, but the voice is the 
voice of Jacob.’’ ... For its approach and 
quality, TRAVEL Roya should be seen by the 
well meaning champions of the American 
way of life who have been selling it short 
by overselling. This account of Britain and 
her way of life stresses, not commodities and 
achievements, but a people against its his- 
toric background—what they do, how they 
work and play, what they stand for in the 
present, what they bring from the past into 
building for the future. The accent is on 
craftsmanship and character, and ‘‘tradi- 
tions that don’t have to be dead to be hon- 
ored.’’ For in school or community group 
study of Britain, we know of no better over- 
all picture. 
20 mins., color. Produced by Associ- 
ated British Pathe for British Over- 
seas Airways. For rent $5, or sale at 
$135 from British Information Serv- 
ices, 30 Rockefeller Plaza, N.Y.C. 20. 


WINGED WORLD 


N light of the recent U.S. decision to 
remove its ships from the international 
weathership fleet, this account of the Inter- 
national Civil Aviation Council is timely. 
Representing 60 countries with a combined 
50-million population, the Council maintains 
its home office in Montreal. In a manner 
perhaps too restrained, the film still ade- 
quately illustrates the Counceil’s functions. 
After viewing the film, one gains the re- 
assuring impression that all nations with 
airlines servicing international travel ami- 
ably discuss their mutual aeronautical prob- 
lems, with safety the first objective —G.G. 
11 mins., b&w. Rental $2.50; sale 
$32.50 from U.N. Dept. of Public Re- 
lations and regional U.N. film dealers. 
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350TH ANNIVERSARY OF 


POWERED FLIGHT 


ITHIN the lifetime of one generation, the airplane has transformed the world. 

At least as drastic in its impact as the Industrial Revolution, it has opened a 
new era that demands complete re-evaluation of social, economic and _ scientific 
concepts, ways of living, thinking, and—teaching. 


The accent of aviation’s first 50 years has been on air power, on the airplane as 
an offensive or defensive weapon; and more than 90-percent of the industry’s activity 
is still directed toward the production of military craft. But nearly 123,000 civil 
aircraft have been built since the Wright brothers first flew, and the non-military 
plane is giving signs of coming into its own. For the second half-century of aviation, 
its crystal ball foreshadows even more dramatic developments. 


The reference list of films available on or about airplanes—how they work, the 
countries they go to, the many and varied services they perform—is already surpris- 
ingly prolific. What is given here is no more than a sampling of it, together with a 


selection of some recent releases. 


THE HISTORY OF 


UILT on the principle of the whirling 

wing (explained in this film by refer- 
ence to the Chinese whirling top), the heli- 
copter takes its name from the Greek 
‘thelix’’ (spiral) and ‘‘teron’’ (wing). 
Man’s first attempts to conquer the air were 
by vertical flight and, as is pointed out here, 
the story of rotating-wing aircraft goes even 
farther back than the futuristic drawings 
of that great artist-visionary, Leonardo da 
Vinci. But the development of rotating- 
wing aircraft has been overshadowed by that 
of the fixed-wing plane. The helicopter has 
established an undisputed position for itself 
in rescue work, for delivering food and com- 
modities in difficult areas, for spraying 
crops, and for innumerable other jobs where 
the speed of the fixed-wing plane is actually 
a handicap. It is only within the past seven 
years, however, that it has received recogni- 
tion as a practical means of transportation. 


Three commercial lines today hold air- 
worthiness certificates. These operate 17 heli- 
copters, varying in allowable passenger ca- 
pacity from two to 12 persons, and their 
chief business is carrying mail and cargo 
for the 16.75 million people (10-percent of 
the nation’s population) living in and 
around the cities of Los Angeles, New York 
and Chicago. But over 40 applications are 
on file with the C.A.B., covering almost 
every important city and area in the country. 
These will be served as soon as additional 
equipment and operational facilities become 
available. One of the U.S. airline companies 
has taken delivery on a ’copter for experi- 
mental operation. A Belgian airline, using 
American-built helicopters, is currently oper- 


ROHAMA LEE, Editor 


THE HELICOPTER 


ating an international passenger service; and 
our military recently announced a 40-pas- 
senger plane with an estimated speed of 
160 m.p.h. 

Obviously a timely film, THE History oF 
THE HELICOPTER not only establishes the 
position of this type of flight craft in the 
present, but projects the viewer into a future 
when the individual may as readily take off 
into the air on his own, as today he takes 
off onto the highway. . . .And this is only 
one of the possibilities implicit in the heli- 
copter for revolutionizing present flight 
methods and means. 


Compared with the number of films on 
other aspects of aviation, films about heli- 


(Continued on page 9) 


The adaptable helicopter can fly from point 

to point at a fast clip, hover over a given 

spot, land on the proverbial dime, is a boon 

to oil exploration workers in the desolate 
Louisiana marshes .. . 
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PREVIEWS and REVIEWS 
Powered Flight (cont.) 


AIR AGE 


HIS jet-like gamut from flights of 30 

mph. to those of 3,000 is presented so 
matter-of-factly, and so quickly that the 
awesome and appalling implications of our 
responsibility toward the future remain only 
an uneasy, subconscious reaction. The musi- 
cal background is too relentless and obtru- 
sive. The present-tense narration will inev- 
itably become outdated. (The film was 
originally designed as a current TV show 
and is narrated as such.) Its value, how- 
ever, as a compilation summarizing the first 
50 years of the Air Age, is without question. 
A factual, comprehensive compression of the 
first half-century of aerial flight, AIR AGE 
extends back to the Wright brothers’ ex- 
periments, and into the future by projec- 
tions from the draughtboards of airplane 
designers. 

French, British, German and Russian de- 
velopments are touched upon. The effect of 
the two World Wars, by accelerating the 
evolution of air power through research, 
experimentation and military use, is empha- 
sized. Air mail, freight transport and pas- 
senger services are minimized. Interviews 
with such influential pioneers as Glenn Mar- 
tin, Eddie Rickenbacker, General Mitchel 
and Admiral Rosendahl are interspersed with 
newsreel footage recalling milestones, as 
Lindberg’s solo flight to Paris in 1927, the 
Hindenburg holocaust (1937), the Sikorsky 
helicopter (1939), and a German V-2 rocket 
as a predecessor of the supersonic Skyrocket 
with its speed of 1238 mph. 

—CAROL DENISON 

26 mins., b&w. A March of Time TV 

film. For gale at $100 from McGraw- 

Hill Text-Films Inc., 330 W. 42nd S8t., 

N.Y. 36. Rent from local libraries. 


AIRLINES AND 
HOW THEY FLY 


INCE the purpose of this Elementary 
Science film is to present the major 
types of modern aircraft, commercial and 
military, and to explain the principles of 
' flying, its narration tends to be somewhat 
technical. The boys who viewed it consid- 
ered it ‘‘solid’’, most of the girls merely 
enjoyed it. Both felt they would have 
gained more if the key words had been 
over-printed onto the film. All viewers com- 
mented favorably on the inclusion of anima- 
tion with the photography. Although pro- 
duced for the Junior High School, AIRPLANES 
anp How THEY FiLy may be of greater 
moment to Senior High School students. It 
is a good film, packed with information. 
—AUGUSTA R. GOLDIN 


11 mins. For sale at $50 from Young 
America Films Inc., 18 E. 4ist St., 
N.Y. 17. For rent, your local dealer. 
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Australian pioneers depend on THE FLYING 
DOCTOR... 


THE FLYING DOCTOR 


OR the pioneers, opening up the vast 
stretches of Australia’s sheep and cattle 
eountry, their doctor literally drops from the 
skies. This interesting reel takes us with him 
on flying visits to a small bush hospital; a 
woman on a ranch who is about to give 
birth; then 300 miles away, to an accident 
call. Enroute the doctor radios instructions 
for keeping the injured man alive. A fas- 
cinating insight is given into the doctor’s 
headquarters—a radio station where patients 
begin to come in via short wave at 4 a.m. 
for help. . . . Despite difficult Australian 
speech, this is an excellent subject for illus- 
trating modern communication, and for 
general interest. —R.L. 
10 mins., rental $1.50, sale $30 from 
Australian News & Information 
Bureau, 636 5th Ave., N.Y. 20. 


MERCY FLIGHT 


N a dramatic opening, Mercy FLIGHT 
pictures a tractor accident on a lonely 
Saskatchewan prairie farm. The nearest 
doctor is 25 miles away, the nearest hospital 
a half-day’s drive. But, to the problem of 
unnecessary mortality among her farmers, 
trappers, lumberjacks, sportsmen, this Can- 
adian province has found a solution in the 
form of an ambulance on wings. Since the 
inception of the service, thousands of pa- 
tients, flown to hospitals in Saskatchewan’s 
cities, have been snatched from death. 
Nerve center of the project is the Re- 
gina airport. Most of the fliers are war 
veterans, expert in tricky landing and take- 
off. What is particularly valuable is the 
film’s portrayal of heroic flight to safeguard 
life, not to destroy it. This is also a good 
overview of prairie Canada. Dark photo- 
graphy in places is due to bad weather en- 
countered on the assignment, and indicative 
of the difficulties under which the MERcy 
FLIGHT service is maintained. —R.L. 


10 mins. Produced by the National 
Film Board of Canada (Ottawa). For 
rent $2, sale $30, from National Film 
Board of Canada, 1270 Ave. of the 
Americas, N.Y.C. 20. 


¢ 


SCREAMING JETS 


jz as the monoplane made the biplane 
obsolete, so the jet-propelled plane is 
outstripping traditional propeller-driven air- 
craft. The date of this film is 1951 and its 
organization is somewhat choppy. Neverthe- 
less, it contains a wealth of material on jet 
planes and jet propulsion principles not to 
be found elsewhere in a single reel. 

Canada’s progress in jet aviation, the 
motif of the piece, is shown in relation to 
that of other countries. The spectator is 
thus given opportunity to view aerial exhibi- 
tions of Britain’s Comet passenger liner, and 
a Sapphire-powered fighter; Russia’s MIG- 
15; a formation of strato-jet bombers from 
the U.S. air armada; the Canadian-designed 
50-passenger Avro Jetliner, and the CF-100 
being put through its first test flight. Final 
sequences preview a flying service station, a 
**parasite’’ plane, and other weird jet 
possibilities that ‘‘demand new sights onto 
the future.’’ —R.L. 


11 mins., b&w. Sale $30, rent $2 from 
National Film Board of Canada, 1270 
Ave. of the Americas, N.Y.C. 20. 


THE GLIDER STORY 


N No. 23 of the Canadian Eve WITNESS 
series there is an interesting 314-minute 
sequence on high school glider practice in 
the town of Buckingham, Quebec. Here, 


-in the wake of the wind-blown monastic robes 


of Brother Hormisdas, himself a flight en- 
thusiast, a class of adolescent boys is shown 
leaving blackboard behind, to put aero- 
dynamic theories into actua] practice. Under 
the watchful eye of the Brother, in the rear 
seat, a tyro is shown taking his first solo 
in one of the two gliders given the school 
by the townspeople, who think their boys 
should understand flight in this aviation 
ago. —R.L. 


**Eye Witness No. 23’’: for sale $30, 
rent $2, from National Film Board of 
Canada, 1270 Ave. of the Americas, 
N.Y.C. 20. 


Canada’s MERCY FLIGHT planes have to land and take off in muskeg swamps or on tiny lakes. . . . 
How Royal Canadian Air Force recruits go through service training is shown in GROUND CREW (both, 


National Film Board of Canada) .. . 
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THE BIG VACATION 


O compress an interest and motion 

packed California vacation trip into the 
confines of a 25-minute film is a tall order. 
Big VacaTION wastes some of its early foot- 
age too on a static opening, spends more 
unnecessary frames on too many posing 
ladies smoking too many cigarettes. It also 
behaves like a film about an automobile, 
not a plane, in its Southern California se- 
quences. But when the camera travels north- 
ward the viewer begins to feel the producer’s 
greater enjoyment of this part of California 
and his real enthusiasm for San Francisco, 
which is excellently presented. Despite its 
obvious flaws, THE BiG VACATION is a good 
film to see when the time comes to spread 
the map and consider: where to, this year. 


—G.G. 


INVITATION TO NEW YORK 


HIS recently released airline film suc- 
ceds in giving something of a twist to 
the oft-told story of New York, by present- 
ing it impressionistically through the eyes 
of three visitors. Arriving by plane, all are 
first excited by the aerial view. But for the 
young woman the city’s lure is in the beau- 
ties of its parks and hidden gardens, the 
glamor of its merchandising, its career pos- 
sibilities. An older man appreciates its more 
serious and artistic aspects. For a small boy 
New York is the boat pond in Central Park, 
the Children’s Zoo, baseball heroes, giant air- 
ports. A honeymoon couple find it a world 
adventure in cuisine and entertainment... . 
What advertising there is, falls in very nat- 
urally. Smooth narration by actor Conrad 
Nagel, and beautifully sensitive photography, 
sustain the note of quality obvious in the 
film’s introductory credit cards, and sounded 
throughout by its script. 
—R.L. 


25 mins. and 15 mins., respectively. Both: in color; produced by Dynamic Films for 

American Airlines; available (transportation charges only) from American Airlines’ 

Offices in the U.S., Hawaii, Tokyo City; also through Association Films Inc., 
347 Madison Ave., N.Y.C. 17, and its branches. 


EYES OF SERVICE 


ADE on a grant from the Junior 

League of Boston, this excellent little 
film describes for public information the 
work of the Boston Eye Bank, in terms of a 
patient who undergoes a corneal transplant 
operation and regains her sight. Such opera- 
tions are made possible by large-hearted 
people who will that, upon their decease, 
their eyes be removed and placed at the 
service of the Boston, or another eye bank. 
Since the transplant must be effected as 
quickly as possible, the precious package is 
delivered by the American Red Cross to the 
nearest airport, for free and immediate 
transportation. 

The strength of this film lies in its sim- 
plicity, good taste and direct approach. 
When Lucy is waiting for the call from the 
hospital that tells her it is at last her turn, 
we see the world in a blur, as she sees it. 
When her bandages are removed and things 

(Continued on page 10) 


HISTORY OF AVIATION 


HE development of aviation is shown 

competently and (up to World War II, 
at least) with Disney’s inimitable touch for 
light caricature. The efficacy of the anima- 
tion technique in re-creating the past and 
in presentation of abstract concepts is aptly 
illustrated. Newspaper headlines and other 
research items are used cleverly and with 
originality to convey an intimate feeling for 
the social atmosphere of the past half- 
century, from the first success of the Wright 
brothers in 1903 to the terrifying develop- 
ments of World War II. Some questionable 
efforts at humor tend to weaken the film’s 
authoritative tone; and its second half, from 
1914 on, is grim with war and destruction. 
It is no doubt because HISTORY OF AVIATION 
is taken from the war-time feature-length 
picture Victory THROUGH AIR PowER that 
it deals so little with peacetime and com- 
mercial flight. The chief value of this film 

(Continued on page 10) 


A Red Cross worker receives, through an airline captain, a precious package containing EYES OF 


SERVICE, for delivery to the Boston 


Eye Bank. . . . Delivery is made to Fort Myers of the first military 
aircraft built by the Wright brothers (HISTORY OF AVIATION)... 


PREVIEWS and REVIEWS 
Powered Flight (cont.) 


TRANSATLANTIC HOP 


RANS-OCEANIC air service today is 

accepted without question by the half- 
million or so travellers who ‘‘fly the Atlan- 
tic’’ in the course of a year. But, as this 
film points out in a brief introductory se- 
quence, establishment of this service was 
first advanced by the historic hope of indi- 
viduals such as Lindberg, Bird, Earhart, 
Hughes, over a period of twelve years. Hav- 
ing recalled these historical feats, TRANS- 
ATLANTIC Hop settles to a step-by-step pre- 
sentation of a typical trip in a modern 
commercial airliner. 

The trip is less tedious than it tends in 
actuality to be, as the eye-view is primarily 
that of the crew, rather than of a passenger. 
Crew members are introduced by name, age 
and function, and direct dialogue at this 
point is enlivened by the jargon used in 
normal briefing instructions prior to de- 
parture. A short sequence, unfortunately 
narrated with insufficient breaks for diges- 
tion, poses and answers one or two scientific 
navigation. The weather ship system is 
touched upon. Crew functions are visualized 
and explained. 

To the uninitiate, a similar description of 
the New York to Los Angeles flight would 
have done as well, since this one is virtually 
devoid of the picturesque qualities and the 
psychological effects which differentiate in- 
ternational travel. The organizational com- 
plexities of re-fuelling both human and 
mechanical engines, the peculiar flavor of 
other-country airports, the anxious anticipa- 
tion of Customs’ regulations are not men- 
tioned. The plane stops at Gander, takes 
off for Paris, flies smoothly, lands safely 
and comfortably with less fuss and event 
than on a bus trip. But if this film was 
designed to give a prospective client respect 
for and assurance in airline crew compe- 
tence, its aim is undoubtedly achieved. 

—CAROL DENISON 

15 mins. b&w. An RKO ‘‘This Is 

America’’ production. For sale at $80 

from McGraw-Hill Text-Films Inc., 330 

W. 42nd S8t., N.Y.C. 36. Rent from local 

dealers. 


OUR SHRINKING WORLD 


UR world is shrinking, not in size but 
in time. With our ingeniously con- 
trived trains, planes and ships, telephones 
and radios, TV cameras and receivers, we 
can learn to know and appreciate the peo- 
ples of the world. This is the message of 
Our SHRINKING WORLD, as it traces the 
development of transportation and communi- 
cation from earliest days. Concerned as we 
are with the problems of peace, it is good 
to see a film that considers the eradication 
of geographical barriers as a potent factor 
in international understanding. —A.G. 
10 mins. For J.H.S. Social Studies. 
Por sale at $50 from Young America 
Films Inc., 18 E. 4ist St., N.Y. 17. 
Por rent from local dealers. 
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EYES OF SERVICE 
(Continued from page 9) 


Lucy fills out the form, willing her eyes for 
research purposes . . 
are clear for her, the viewer participates in 
her gratitude and deep relief. When she 
loses her shyness and finds a pleasant place 
for herself in the working and playing world, 
it becomes apparent that the work of the 
eye bank has far-reaching effects. 
—R.L. 
8 mins., color. Produced by Sturgis- 
Grant Inc., N.Y.C., under the direction 
of Garrett Sullivan, M.D. at the Mass. 
Eye and Ear Infirmary. For rent $5, 
sale $55 from Sturgis-Grant, 322 E. 
44th St., N.Y.C. 17. 


THE SHORTEST DISTANCE 
BETWEEN TWO POINTS... 


any point on the map with- 
out leaving your classroom 


is through B. |. S. FILMS. | 


The answer to any question 
about the peoples, customs, 
traditions, industries and 
general background of 
virtually any country on 
the map from Aberdeen to 
Zululand is only as far 
away as the excellent 
16MM Sound films in ou 


Ranging from entertaining 
color travelogues to up-to- 
the-minute instructive doc- 
umentary reports filmed to 
be suitable fer classroom 
use, these films are an in- 
dispensable part of the 
teaching curriculum of 
every modern audio-visual 


inded American school 


HELICOPTER HISTORY 
(Continued from page 7) 
copters are almost non-existent. In this his- 
torical survey and introduction to the prin- 
ciples involved, the producers have made a 
valuable contribution to the general subject 
of powered flight. The material here is 
exhaustive, its organization and continuity 
are clear and interesting for almost any 
type of audience. Mythological attempts by 
man to emulate the birds are presented by 
means of old engravings and drawings. 
Painstaking research has added some antique 
newsreel footage without which this history 
would not have been nearly so graphic. It 
features many of the pioneers, and presents 
a variety of weird rotary-wing contraptions 
reminiscent of prehistoric bird-life. 
—C.D. and R.L. 
25 mins., b&w. Produced by Shell Oil 
Co. Available without charge from 
Shell Oil Film Library, 50 W. 50th St., 
N.Y. 20; and 100 Bush St., San Fran- 
cisco, Calif. 


HISTORY OF AVIATION 
(Continued from page 9) 


lies in the unique and effective manner in 
which it underscores how man-made flight 
began, and the tremendous speed with which 
the airplane has developed. —R.L. 
18 mins., color. Produced by Walt 
Disney. For rent and long-term lease 
from licensed Disney dealers; or write 
to the Disney Studio, Burbank, Calif. 


CARIBBEAN 


JAMAICA PROBLEM 


FALKLAND ISLANDS 


FRED AND BILLY 
TAKE AN AIRPLANE TRIP 


HIS trip by film—carefully photo- 

graphed, edited and narrated—almost 
lifts the viewer into the air with Fred and 
Billy, on a flight from Chicago to New York. 

. Actually, these boys experience more 
than does the usual passenger. They weigh 
in their luggage themselves, check it through, 
and even manage a visit up front in the 
pilot’s cockpit. It is a fine experience to 
see the officers on their job, to observe their 
instruments, and to study the weather map 
with the captain. 

It is almost too easy to view this film 
for the enjoyment it affords, and to let it 
go at that. But the teacher must be alert 
to the opportunities for vocabulary enrich- 
ment, for map study (from the air), and 
for personal behavior discussions. —A.G. 

10 mins. For grades 3-9 in Social 

studies and Language Arts. Produced 

and released by Coronet Films, Coronet 

Bldg., Chicago 1, Ill. Sale price $50 

b&w, $100 color. 


SNOWDONIA 


TURKEY—KEY TO THE MIDDLE EAST 


CEYLON, THE NEW DOMINION 


CHALLENGE IN NIGE 


INTRODUCING EAST AFRICA 


. 
2 | 
{ 
> 
St 
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SO THIS IS LONDON Ne 
| THE WHITE CONTINENT 


“WINGS OVER THE WORLD” 


TWO RECENT RELEASES IN THIS SERIES 


HE purpose of the travelogue made by 

an airline company is, obviously, to 
beguile the adult spectator from the screen 
into a plane. Inevitably there must be 
scenes of the company’s clearly trade-mark- 
ed airships taking off, enroute, landing. 
Though this technique has become to an ex- 
tent monotonous, by repetition, no reasonable 
exception can be taken to it: particularly 
if, in addition to promoting travel, the des- 
tination countries can be introduced into 
the classroom. The viewpoint on these places 
is, of course, from the outside, looking at. 
It is the tourist’s point of view. For more 
penetrating sociological studies, the teacher 
must go elsewhere. This reviewer admits 
here, however, that—even as a ‘‘once-over- 
lightly’’ introduction— the Pan American 
WINGS OVER THE WORLD series is improv- 
ing. Recent additions serve a larger portion 
of mental meat, and advertising intrudes 
less. Tourist characters too are better chosen 
and better directed. 


WINGS TO HAITI 


In Wincs To Haiti the viewer walks 
through a vibrating market place and past 
the government buildings of Port au Prince; 
is introduced to the seisal industry; sees a 
cock fight; participates in the local version 
of Mardi Gras; and is taken, on burro-back, 


LIST OF CLASSROOM FILMS 


to King Henry Christophe’s castle and stag- 
gering fortress. The local scene, sugar cane 
raising and country dancing are seen also 
through the eyes and work of Haitian paint- 
ers in outdoor studios. An additional se- 
quence on native dances is particularly vivid. 
Facilities for tourist sports and recreation 
are indicated, but not over-emphasized. The 
musical background meanwhile is predomi- 
nantly native in character, and the com- 
mentary unobtrusively supplements the vis- 
ual with a reasonable amount of concrete 
information. 


WINGS TO VIKING LAND 


A greater proportion of footage seems to 
be expended here on the tourist couple’s 
arrangements and experiences than in WINGS 
TO Haiti. Less time is allowed to see Swe- 
den, Norway, Denmark, not to mention Lap- 
land also. Additionally, and in order to 
follow the couple’s brief but geographically 
exhaustive tour, the festival and the seasonal 
calendar are compressed to the point of 
difficult digestibility. However, the film can 
certainly bring alive the colored postcards 
on the classroom bulletin board, and there 
are nice touches such as the Lapland chil- 
dren’s games and their relation to adult 
occupations. The relation too between every- 
day dress and festival costume is focussed 


Available from Sale or Rental 


CEYLON, THE NEW DOMINIC 
CHALLENGE IN NIGERIA 


FALKLAND ISLANDS 
FIGHT IN MALAYA 


Notre Dame Cathedral in Port au Prince, as seen 
in WINGS TO HAITI (PanAm Airways) . 


clearly in mind, instead of being left fuzzily 
‘*picturesque’’. Along with obvious tourist 
mecceas like the statue of the Little Mermaid 
in Copenhagen, the viewer is shown both 
rural 4nd urban scenes in each of the Scan- 
dinavian countries. .. . Personally, we missed 
a glimpse—instead of just the mention— 
of the old part of Stockholm, in contrast 
with modern apartment houses and ingeni- 
ous facilities in the city’s playgrounds for 
children. And the narration information 
gives the impression of having been acquired 
by the scriptwriter, secondhand. But the 
film accomplishes its purpose, which is to 
stimulate a desire on the part of the viewer 
to go to this part of the world and find out 
the rest for himself. —C.D. 


22 and 28 mins., color. Transportation 
charges only, from Educational Direc- 
tor, Pan American World Airways, 
28-19 Bridge Plaza N., Long Island 
City 1, 


THE MODERN AMERICAN 
TEACHER KNOWS... 


There is no more effective 
way to teach than with 
films .. . particularly when 
they are augmented with 
the proper 


SUPPLEMENTARY 
TEACHING TOOLS 


B.1.S. has available a large 
selection of 


PICTURE SETS 
FILM STRIPS 
BOOKS and PAMPHLETS 


all on subjects allied to 
those in its films, at very 
nominal cost (and in some 
cases free). Catalogues of 
these’ materials for class- 
room use as well as the 
film catalogue described at 
left will be sent free upon 
request to: 


BRITISH INFORMATION SERVICES 
30 ROCKEFELLER PLAZA 
NEW YORK 20, N. Y. 


— i 
2% 3 3 
ve 4 HOLIDAY or “winner about Nig 
OF 1,000,000 AFR “in present day Mo 
, WORLD POWER poval’ KONG: ritain toda 
Y—KEY TO THE MIDDLE nto 
¢ aficirs. 


ROM among the thousands of 
films, sound films, slides, recordings 
and ‘transcriptions that have been 

jluced for church workers at all 


RESOURCE 
GUIDE 


Third Edition 


and does. Fifteen committees of 
people from the field itself 
have evaluated this mass of material 
and made it available to you in un- 
biased, concise, easy-to-read form. You 
get at a glance: 


1 titles from over 200 producers 

complete index, by tople ‘ond title 

detailed evaluation 

overall 

eges when best used 

ebout 500 pages, 7” x 10”, 
Chromecoat cover, $5.50 


Order today from 


SPLICES NOT HOLDING? 


TRY 


JEFRONA 
ALL-PURPOSE CEMENT! 


Write for Free Sample 


CAMERA EQUIPMENT CO. 
1600 Broadway, New York 19, N. Y. 


4244444444444 444444444444+ 


CINEMA 16 
EXPERIMENTAL FILMS 


the most comprehensive collection 
of unusual poetic, avant-garde, 
abstract, surrealist and modern 
art films in America. Free catalog: 


CINEMA 16, DEPT. F 
175 Lexington Avenue, New York 16, 


444444 444444444444 


44+ 


ETHNIC FOLKWAYS LIBRARY 
OF MUSIC FROM MANY LANDS 


Recordings of world customs, stressing 
similarities and differences of cultures. 


Among library selections -ovailable: 


AUTHORITATIVE — DOCUMENTED 


Write for complete catalog to: 


FOLKWAYS RECORDS 
117 W. 46th St, New York 36, N. Y. 
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1953 RELIGIOUS AND INTERCULTURAL 
FILM AND FILMSTRIP REVIEWS 


All are in black and white, unless otherwise noted. 
Titles starred (*) are specifically for Christian churches. 


REVIEWED BY: 


REV. THEODORE E. MILLER—author, essay- 
ist; U.S. Navy chaplain in World War II; 
Minister, The Emmanuel Baptist Church, 
Brooklyn, N. Y. 


SAMUEL GRAND—former writer-producer- 
director of audio-visual materials for the 
Jewish Education Committee; head of the 
Department of Audio-Visual Instruction 
and Assoicate Director of Education of 
the Union of American Hebrew Congre- 
gations, N.Y.C. 


FILMS 


AARONSBURG STORY, THE (10 mins.) 
BRA No. 8., p. 10 

*DOORWAYS TO DECISION (20 mins.) 
SCR, No. 5., p. 14 

*FOR EVERY CHILD (29 mins., b&w or 
color) RFA, No. 5., p. 14 

*GOD’S ACRE OF DIAMONDS (20 mins.) 
SCR, No. 5., p. 14 

HIGH TOWER, THE (25 mins.) DYN/ 
WLI, No. 3., p. 17 

*I BEHELD HIS GLORY (55 mins., b&w 
or color) CAT, No. 2., p. 12 

ISAAC AND REBECCA (20 mins., b&w 
or color) CRN, No. 6., p. 14 

*LIFT UP YOUR EYES (30 mins.) ADM, 
No. 8., p. 11 

*LIVING BIBLE THE (13 films, 15 mins. 
each) RFA/FAM, No. 3., p. 16 

— FOR PEACE (45 mins.) RFA, No. 

» p. 12 

maw TRIS (25 mins., color) ABC, No. 1., 

NEW MORNING, A. (28 mins., color) 
HAD, No. 8., p. 10 

*NO VACANT CHAIRS (16 mins., color) 
MDY, No. 3., p. 16 

*ON MISSION FRONTIERS (28 mins., 
color) ABC, No. 1., p. 14 

*PEOPLE WITHOUT FEAR (27 mins., 
color) NCC, No. 7., p. 12 

*PRIOR CLAIM, THE (50 mins., color) 
MDY, No. 7., p. 12 

*PROMISE, THE (45 mins.) UWF, No. 1., 
p. 14 

*STARS IN YOUR CROWN (20 mins.) 
SCR, No. 5., p. 14 

*STREET, THE (22 mins.) RFA, No. 2., 
p. 12 

*THANKSGIVING, REVERENCE, EX- 

ALTATION (10 mins., color, each) FMC, 
No. 3., p. 17 

*THEY TOO NEED CHRIST (40 mins.) 
ABC, No. 5., p. 14 


“THREE SILVER DOLLARS (10 mins.) 


FCC, No. 7., p. 12 

TO SAVE ONE LIFE (60 mins., color) 
HAD, No. 1., p. 17 

WINDOW ON JERUSALEM (15 mins., 
color) MIZ, No. 8., p. 10 


FILMSTRIPS 


*APPROVED UNTO GOD, ADM, No. 8., 
p. 11 

AROUND THE WORLD WITH HEBREW, 
UAHC, No. 1., p. 15 

BOOK OF BOOKS, THE, UAHC, No. 1., 
p. 15 

*HE THAT REAPETH, ADM, No. 8., p. 11 

*I BEHELD HIS GLORY, CAT, No. 2., 
p. 12 

ISAAC MAYER WISE, UAHC, No. 3., 
p. 17 

KING DAVID (PARTS 1 & 2), ALX/TFH, 
No. 6., p. 14 

KING SOLOMON, ALX/TFH, No. 6., p. 14 

SERMONS IN SCIENCE (16 titles), MDY, 
No. 4., p. 12 

*SUCCESSFUL TEACHING (with sound), 
MDY, No. 3., p. 16 

*WHITE UNTO HARVEST, ADM, No. 8., 
p. 11 

*WORDS OF LIFE, ADM, No. 8., p. 11 

*YE ARE WITNESSES, ADM, No. 8., p. 11 


RELIGIOUS FILM DISTRIBUTORS 


ABC—American Baptist Convention, 152 Madison 
Ave., N.Y.C. 

BRA—Brandon Films, Inc., 200 W. 57th St., N.Y.C. 

CAT—Cathedral Films, 140 N. Hollywood Way, 
Burbank, Calif. 

CRN—Cornell Film Co., 1501 Broadway, N.Y.C. 36 

DYN—Dynamic Films Inc., 112 W. 89th St., N.Y.C. 

FAM—Family Films, Inc., 1364 Van Ness Ave., 
Hollywood 28, Calif. 

FFC—Foundation Films Corp., Citizen’s Bank Bidg., 
Pasadena, Calif. 

FMC—Film Chronicles, 9908 Santa Monica Bivd., 
Beverly Hills, Calif. 

HAD—Hadassch Film Library, 13 E. 37th St., 
N.Y.C. 13 

MDY—Moody Bible Institute, Film Dept., 820 N. 
LaSalle St., Chicago 10, Ill. 

MIZ—Mizrachi Women’s Organization, 242 Fourth 
Ave., N.Y.C. 
NCC—National Council of Churches, Broadcasting 
and Film Commission, 220 Fifth Ave., N.Y.C. 
RFA—Religious Film Assoc., 156 Fifth Ave., N.Y.C. 1 
SCR—Scripture Press, 434 S. Wabash Ave., Chi- 
cago 5, Ill. 

UWF—United World Films, Inc., 1445 Park Ave., 
N.Y.C, 22 

WLI—Women’s League for Israel, 1860 Broadway, 
N.Y.C. 


RELIGIOUS FILMSTRIP DISTRIBUTORS 


ALX—Alexander and Norsim, Inc., 156 N. Arden 
Bivd., Los Angeles, Calif. 

CAT—Cathedral Films, 140 N. Hollywood Way, 
Burbank, Calif. 

FAM—Family Films, Inc., 1364 Van Ness Ave., 
Hollywood 28, Calif. 

MDY—Moody Bible Institute, Film Dept., 820 
N. LaSalle St., Chicago 10, Ill. 

TFH—The Filmstrip House, 25 Broad St., N.Y.C. 4 

UAHC—Union of American Hebrew Congregations, 
838 Fifth Ave., N.Y.C. 


FILM NEWS 


: levels, how can you quickly select 
eo the ones best suited to your own 
needs? You can‘t — alone. But the 
NEW 
i 
Deft. of Publications Midwest Office 
: ... Anthologies of American folk music 
and jazz. 
Children’s SONGS TO GROW ON. 
... Literature sets. 


1953 FILMSTRIPS and SOUND SLIDEFILM REVIEWS 


All titles listed are of a general nature. (For religious subjects, see p. 12.) 
No distinction has been made as to color, or black and white. 


FILMSTRIPS 


AIR POWER IN THE ATOMIC AGE, 
NYT, No. 8., p. 20 

ALCOHOL AND NARCOTICS, YAF, No. 
2., p. 16 

AMERICA THE BEAUTIFUL, SVE, No. 
8., p. 20 

ARITHMETICAL EXPERIENCES FOR 
THE THIRD YEAR SERIES (9 titles), 
EYE, No. 2., p. 16 

ASPIRATION STATEHOOD, NYT, No. 1, 
p. 10 

ASSETS OF THE FREE WORLD, NYT, 
No. 6., p. 23 

BRITAIN’S ROYAL FAMILY, POP, No. 
4., p. 20 ; 

CANADA: A NATION GROWS, NYT, No. 
3., p. 20 

COLONIAL AMERICA (6 titles), EYE, 
No. 7., p. 18 

COOKING SERIES, THE (4 titles), YAF, 
No. 5., p. 20 

CRADLE OF AMERICAN 
THE, FMAX, No. 1., p. 10 

DANSE MACABRE, TFH, No. 5., p. 20 

EDUCATION FOR CITIZENSHIP, GRA, 
No. 2., p. 16 

FEAST OF LIGHTS WITH JESUS, THE, 
SVE, No. 8, p. 20 

GEOGRAPHY OF THE MIDDLE EAST 
(1 & 2), TFH, No. 5., p. 20 

GOOD MEN AND TRUE, ILGWU, No. 8., 
p. 13 

HAMLET, TFH, No. 5., p. 20 

HEALTH AND GROWTH (6 titles), POP, 
No. 7., p. 18 

HISTORY OF THE PRAYER BOOK, 
TFH, No. 5., p. 26 

HOME REPAIRS (6 titles), YAF, No. 1, 
p. 10 

HOW TO FEED YOUR BABY, NFB, No. 
6., p. 23 

HYMNS OF THE NATIVITY, SVE, No. 
8., p. 20 : 

IT HAPPENED IN DIXIE, WEB, No. 8., 
p. 13 

LABOR’S CHALLENGE, WEB, No. 8., 
p. 13 

LET THERE BE BREAD, MGH, No. 6., 
p. 23 

LET THERE BE LIFE, MGH, No. 6., p. 23 

LIFE ON A FARM (6 titles), EBF, No. 3., 
p. 20 4 

LITTLE ENGINE THAT COULD, THE, 
SVE, No. 8., p. 20 

LIVING LEGACY OF U.S. HISTORY (4 
titles), TOP, No. 8., p. 20 

MAKING THE UNION CLICK, WEB, 
No. 8., p. 13 

MAN ON THE JOB, WEB, No. 8., p. 26 

MARRIAGE AND FAMILY LIVING (5 
titles), MGH, No. 6. p. 23 


INDUSTRY 


DR. IRENE CYPHER, one of the most active workers 
in the visual education movement, has been editor 
of this department since its inception in May, 1948. 


Vol. XIll—No. 9 


MATERIALS FOR TEACHING ARITH- 
METIC, TAL, No. 7., p. 18 

MUSIC STORIES (6 titles), JAM, No. 7., 
p. 18 

NEW ENGLAND—A REGIONAL STUDY 
(9 titles), EYE, No. 1., p. 10 

NEW FRONTIERS OF SCIENCE, NYT, 
No. 4., p. 20 

NIGHT INTO DAY, MGH, No. 6., p. 23 

OTHER WISE MAN, THE, SVE, No. 8., 
p. 20 

OUT FROM SILENCE (3 titles), SVE, 
No. 5., p. 20 

PAGEANT OF AMERICA (6 titles), YUP, 
No. 8., p. 20 

POPULAR SOVEREIGNTY — USA, HER, 
No. 8., p. 20 

PREHISTORIC LIFE (6 titles), EBF, No. 
8., p. 20 

PROBLEMS OF THE NEW ADMINIS- 
TRATION, NYT, No. 2., p. 16 

QUEEN ELIZABETH II, BIS, No. 3., p. 20 

SELECTING LIFE WORK (7 titles), SVE, 
No. 4., p. 20 

SERMONS IN SCIENCE (8 titles), MDY, 
No. 7., p. 18 

SHARING SKILLS, MGH, No. 6., p. 23 

STERLING SILVER ON YOUR TABLE, 
THE, AVA, No. 5., p. 20 

STORIES FROM OTHER LANDS (6 
titles), EBF, No. 2., p. 16 

STORY OF A RIVER, THE, POP, No. 4., 
p. 20 

TALE OF TWO SEAMS, A, KEY, No. 2. 
p. 16 

TEACHING WITH A FILMSTRIP, SVE, 
No. 7., p. 18 

THEN AND NOW IN THE UNITED 
STATES (6 titles), SIL, No. 1., p. 10 

UNITED STATES CITIZEN AND HIS 
GOVT., ACE, No. 4., p. 20 

WRITING AND PRINTING, MUS, No. 3., 
p. 20 


SOUND SLIDEFILMS 


CHILD’S GUIDE TO A PARENT’S 
MIND, NAMH, No. 3., p. 20 

CAUTION AT THE CROSSROADS, VWS/ 
NSC No. 7., p. 20 

DARK DAZE, VWS/NSC, No. 7., p. 20 

FREIGHT HANDLING SAFETY, NSC, 
No. 7., p. 15 

HEALTHY, WEALTHY AND WISE, BRA, 
No. 8., p. 26 

PATTERN FOR TRAGEDY, ZUR, No. 7., 
p. 14 

PICK YOUR SAFETY TARGET, NSC, 
No. 7., p. 14 

SAGA OF 666, UAW, No. 8., p. 13 

SHOCKING CONDITIONS, ZUR, No. 7., 
p. 20 

TEAM RELATIONSHIPS IN NURSING 
CARE, ANA/JJ, No. 6., p. 9 

YOU CAN TAKE IT WITH YOU, NSC, 
No. 7., p. 15 


DISTRIBUTORS 
FILMSTRIPS 


ACE—American Council on Education, 1785 Massa- 
chusetts Ave., N.W., Washington 6, D.C. 

AVA—Audio-Visual Associates, Box 243, Bronx- 
ville, N.Y. 

BIS—British Information Services, 30 Rockefeller 
Plaza, N.Y.C. 20 

EBF—Encyclopaedia Britannica Films, Inc., Wil- 
mette, Ill. 

EYE—Eye Gate House, 2716 41st Ave., Long Island 
City 1, N.Y. 

FMAX—Filmfax Productions, 10 E. 43rd St., N.Y.C. 

—— Rapids Public Schools, Grand Rapids, 
Mi 


HER—Heritage Filmstrips, 89-11 63 Dr., Rego Park, 
L.I., N.Y. 

ILGWU—International Ladies Garment Workers 
Union, 1710 Broadway, N.Y.C. 19 

JAM—Jam Handy Organization, 2821 E. Grand 
Bivd., Detroit 11, Mich. 

KEY—Key Productions, 18 E. 41st St., N.Y.C. 

MDY—Moody Bible Institute, Film Dept., 820 N. 
La Salle St., Chicago 10, Ill. 

MGH—McGraw-Hill Textfilm Dept., 330 W. 42nd 
St., N.Y.C. 36 

MUS—Museum Extension Service, 10 E. 43rd St., 
N.Y.C. 

NFB—National Film Board of Canada, 1270 Ave. 
of Americas, N.Y.C, 20 

NYT—New York Times, 229 W. 43rd St., N.Y.C. 

POP—Popular Science Filmstrips, 353 Fourth Ave., 
N.Y.C. 

SiL—Silver Burdett Co., 45 E, 17th St., N.Y.C. 

SVE—Society for Visual Education, 1345 W. Diver- 
sey Parkway, Chicago 14, Ill. 

TAlL—Teaching Aids Laboratory, Ohio State Uni- 
versity, Columbus, Ohio 

TFH—The Filmstrip House, 25 Broad St., N.Y.C. 4 

TOP—M. C. Cooper, Top Films, Box 3, Preuss 
Station, Los Angeles 35, Calif. 

WEB—Workers’ Education Bureau, AFL, 1525 H. 
Street, N.W., Washington 5, D.C. - 

YAF—Young American Films, 18 E. 41st St., N.Y.C. 
17 


YUP—Yale University Press Film Service, 386 Fourth 
Ave., N.Y.C. 16 


SOUND SLIDEFILMS 


BRA—Brandon Films, Inc., 200 W. 57th St., N.Y.C. 

NAMH—National Association for Mental Health, 
1790 Broadway, N.Y.C, 19 

NSC—National Safety Council, 425 N. Michigan 
Ave., Chicago, Ill. 

UAW —uUnited Auto Workers, CIO, 8000 E. Jeffer- 
son St., Detroit, Mich. 

VWS—Vogue-Wright Studios, 237 Ontario St., 
Chicago, Ill. 

ZUR—The Zurich Insurance Co., 135 S. LaSalle 
St., Chicago 3, Ill, 


THE THRILL OF DISCOVERY 
ENTERS YOUR CLASSROOM... 
... with Filmstrip House teaching tools, 


such as the UNDERSTANDING NATURE 
Series, just released. 


Details of these and other effective film- 
strips and records in our free 32 page 
catalog. 

Write for Catalog FN to: 


THE FILMSTRIP HOUSE 
15 W. 46th St., New York 36, N. Y. 
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1953 AUTHORS AND ARTICLES 


‘*American Jewish Congress,’’ by Julius 
Schatz: No. 2., p. 8 

‘American Museum of Natural History 
Slide Collection,’’ by Ruth R. Cornfield: 
No. 5., p. 9 

‘*Audio Visual Tools of Learning in Adult 
Education,’’ by Miriam M. Lipman: Part 
I, No. 3., p. 27; Part I, No. 4, p. 11; 
Part III, No. 6., p. 18 

‘*AVA Looks Backward and Forward,’’ by 
Dr. Philmore L. Grossier: No. 5., p. 20 


B 
Beard, Virginia: No. 6., p. 10 
Bergman, Jules: No. 5., p. 6 


Cc 
‘*Canadian Film Awards, The,’’ by Walter 
Herbert: No. 4., p. 4 
‘*Cireuit Pros and Cons,’’ by Mildred T. 
Stiblitz: No. 2., p. 6 
Cornfield, Ruth R.: No. 3., p. 21; No. 4., 
p. 21; No. 5., p. 9; No. 6, p. 24; No. 7., 
17 


D 
**Disney [Walt]: As I Know Him,’’ by Carl 
Nater: No. 8., p. 5 


E 
**Editorially Speaking,’’ by Rohama Lee: 
No. 2., p. 2; No. 3., p. 2; No. 4. p. 2; 
No. 5., p. 2; No. 6., p. 2; No. 7., p. 2; 
No. 8., p. 2; No. 9., p. 2 


F 

Feldman, Jules: No. 4., p. 6 

**Film Reference Shelf, The’’ by Virginia 
Beard: No. 6., p. 10 

**Films Are Safety Salesmen,’’ by Robert 
Powell: No. 7., p. 8 

**Films For Discussion—A Critical Ap- 
proach,’’ by Margaret E. Monroe: No, 4., 
p. 4. 

**Films of the 18th Century,’’? by Arthur 
L. Smith: No. 1., p. 5 

‘*Films From Business and Industry,’’ by 
Rohama Lee: No. 4., p. 2 

Flaherty, Frances: No, 3., p. 4 

**Fly High,’’ by Pinkus Sugarman: No. 8., 
p. 16 

‘*Framing the Gangster,’’ by Leroy Syl- 
verst: No. 2., p. 7 

**Franeo-American Distribution Center, 
The,’’ by Ruth R. Cornfield: No. 6., p. 24 


G 
Goodman, Grace: No. 6., p. 28; No. 7., p. 
23; No. 8., p. 22 
Grand, Samuel: No. 4., p. 13; No. 5., p. 15; 
No. 6, p. 13 
Greenspun, Ted: No. 2., p. 20 
Grossier, Dr, Philmore L.: No. 5., p. 20 


H 
Herbert, Walter: No. 4., p. 4 
**Hi-Fi and A-V,’’ by Grace Goodman: No. 
7.. p. 23 
*“How Man of Aran Came Into Being,’’ by 
Frances Flaherty, No. 3., p. 4 


; 
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‘*Tiluminations,’’ by Ruth R. Cornfield: No. 
3., p. 21; No. 4., p. 21; No.5., p. 9; No. 6., 
p. 24; No. 7., p. 17 

‘*TIntercultural,’’ by Samuel Grand: No. 4., 
p. 13; No. 5., p. 15; No. 6., p. 13 

‘In Frame,’’ by Ted Greenspun: No. 2, p. 
20 

**In Public Libraries,’’ No. 2., p. 6; No. 3., 
p. 7; No. 6. p. 10 


J 
‘*Jewish Audio Visual Council Presents An- 
nual Awards,’’ by Samuel Grand: No. 4., 
p. 13 
‘* Jewish Interfaith Films and Filmstrips,’’ 
by Samuel Grand, No. 5., p. 15 


K 
Kraft, Charles J.: No. 7., p. 9 


L 

‘Labor Film, The,’’ by Sally Parker: No. 
8., p. 13 

Lee, Rohama: No. 2., p. 2; No. 3., p. 2; No. 
4., pp. 2, 5; No. 5., pp. 2, 5; No. 6., 
pp. 2, 16; No. 7., pp. 2, 15; No. 8., p. 2; 
No. 9., pp. 2, 7 

Linden, Kathryn: No. 6., p. 8 

Lipman, Miriam M.: No. 3., p. 27; No. 4., 
p- 11; No. 6., p. 18 

‘*Los Angeles Jewish Education A-V Pro- 
gram Is Unique,’’ by Samuel Grand: No. 
6., p. 18 


M 

McGuire, Margaret: No. 3., p. 7 

**Melbourne Film Festival—1953,’’ by Jules 
Feldman: No, 4., p. 6 

‘*Metropolitan Audio Visual Association’’ 
No. 1., p. 8; No. 2., p. 21; No. 3., p. 23; 
No. 4., p. 11; No. 5., p. 29; No. 6., p. 18; 
No. 7., p. 9; No. 8., p. 16 

*“Metropolitan Museum of Art Slide Col- 
lection,’? by Ruth R. Cornfield: No. 3., 
p. 21 

**Mickey Is The Symbol,’’ by Rohama Lee; 
No. 8., p. 2 

‘*Minneapolis Method, The,’’ by Margaret 
McGuire: No. 3., p. 7 

Monroe, Margaret E.: No. 4., p. 4 

‘*Motion Pictures For Children,’’ by Renee 
Nell: No. 2., p. 4 

‘*Movies Are Popular In Thailand,’’ by 
United Nations Information Office in 
Bangkok: No. 1., p. 7 

‘*Museum of Modern Art Slide Collection,’’ 
by Ruth R. Cornfield: No. 7., p. 17 


N 
Nater, Carl: No. 8., p. 5 
Nell, Renee: No. 2., p. 4 
**N.Y.C. Uses A-V Aids in ‘Best Route to 
School’ Program,’’ by Charles J. Kraft, 
Jr., No. 7., p. 9 


P 
Parker, Sally: No. 8, p. 13 
‘*Philadelphia Museum of Art Slide Collec- 
tion,’’ by Ruth R. Cornfield: No. 4., p. 21 
Phillips, Frances: No. 2., p. 21 


**Pictures Are Made By 
Rohama Lee: No. 6., p. 16 

Powell, Robert: No. 7., p. 8 

‘*Powered Flight, 50th Anniversary of,’’ 
by lohama Lee; No. 9, p. 7 


R 
‘*Real Challenge, The,’’ by Rohama Lee: 
No. 5., p. 2 
‘‘Report from an A-V Coordinator’’ by 
Fred Winston: No. 1., p. 8 


‘*Safety Film Winners,’’ by Rohama Lee, 
No. 7, p. 15 

Schatz, Julius: No. 2., p. 8 

‘*Seen and Heard at NAVA,’’ by Grace 
Goodman: No. 6., p. 28 

‘*Selective Film Program of Nursing Films, 
A,’’ by Kathryn Linden: No. 6., p. 8 

Smith, Arthur L.: No. 1., p. 5 

‘*Sound Track, The,’’ No. 7., p. 23., No. 8., 
p. 22 

Stiblitz, Mildred T.: No. 2., p. 6 

Sugarman, Pinkus: No. 8., p. 16 

Sylverst, Leroy: No. 1., p. 22; No. 2., pp. 2, 
11; No. 3., p. 26; No. 4., p. 24; No. 5., 
p. 24; No. 6., pp. 28, 29; No. 7., pp. 24, 
25; No. 8., p..24 


T 

‘“TV News,’’ by Jules Bergman: No. 5., 
p. 6 

‘*Tapes for Teaching,’’ by Grace Goodman: 
No. 8., p. 22 

‘*Technical Talk,’’ by Leroy Sylverst: No. 
1., p. 22; No. 2., p. 18; No. 3., p. 26; No. 
4., p. 24; No. 5., p. 24; No. 6., pp. 28, 29; 
No. 7., p. 25; No. 8., p. 24 

‘*«There’s Safety in Films’’ by Rohama Lee: 
No. 7., p. 2 

‘«Third Dimension Developments,’’ by Leroy 
Sylverst: No. 5., p. 24 

‘*This Business of Awards,’’ by Rohama 
Lee: No. 3., p. 2 

‘‘This Business of Awards, Again,’’ by 
Rohama Lee: No. 4., p. 2 

**3-D Dilemma,’’ by Leroy Sylverst: (Part 
I) No. 3., p. 26; (Part II) No. 4., p. 24 

‘*To Be Or Not To Be, Mr. President,’’ by 
Rohama Lee: No, 6., p. 2 


U 

‘*United Statesmen, Perhaps?’’ by Rohama 
Lee: No. 5., p. 2 

‘*Using Sound Motion Pictures With the 
Deaf,’’ by Frances I. Phillips: No. 2., 
p. 21 

‘U.S.A. Film Festivals, The,’’ by Rohama 
Lee: No. 4., p. 5 


Ww 

‘“Walt Disney—As I Know Him,’’ by Carl 
Nater: No. 8., p. 5 

‘“We Use Films In Our Program,’’ No. 
2., p. 8; No. 6., p. 8; No. 7., p. 6; No. 8., 
p. 12 

‘*What They Are Showing,’’ No. 3., p. 1; 
No. 5., p. 8; No. 6., p. 19; No. 7., p. 13 

**What’s What with FCA,’’ by Rohama 
Lee: No. 6., p. 2 

‘*Why All the Hurry,’’ by Rohama Lee: 
No. 7., p. 2. 

‘*Wide Sereen, The,’’ by Leroy Sylverst: 
No. 7., p. 24 

Winston, Fred: No. 1., p. 8 


People,’’ by 
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1953 BOOK REVIEWS 


Booklets, catalogs, magazine articles are also regularly reviewed, but are not listed here. 


GEORGE L. GEORGE, editor of this department, is a 
producer-director in charge of sponsored films for Shamus 


Culhane Productions, Inc.; an Academy award winner for 


documentary film direction; former book editor and board 


member of the Screen Directors Guild. 


ADAMS, CHARLES, Producing and Direct- 
ing for Television, No. 6., p. 25 

ALTON, JOHN, Painting with Light, No. 
p. 6 

BALAZS, BELA, Theory of the Film, No. 
3., p. 13 

BARKER, FELIX, The Olivers, No. 8., p. 21 

BESTER, ALFRED, ‘‘Who He?,’’ No. 8., 
p. 21 

BISHOP, JIM, The Mark Hellinger Story, 
No. 2., p. 17 

BLUM, DANIEL, Screen World 1953, No. 

+ p. 19 

BRETZ, RUDY & STASHEFF, EDWARD, 
Television Scripts for Staging and Study, 
No. 4., p. 19 

CARR, ROBERT K., The House Committee 
on Un-American Activities, No. 2., p. 17 

CHANSLOR, ROY, The Naked I, No.. 7., 
p. 19 

COOLEY, _— Vision in Television, 
No. 1., 

CROSBY, BING, Call Me Lucky, No. 6., 
p. 25 

CURRAN, CHARLES W., Handbook of TV 
and Film Techniques, No. 4., p. 19 

DUTEIL, H.-J., The Great American Parade, 
No. 5., p. 21 

EDUCATIONAL FILM GUIDE 1953, No. 
8., p. 21 

FROBOESS, HARRY, The 
Champ, No. 7., p. 19 

GOULD, JACK, All About Radio and Tele- 
vision, No. 8., p. 21 

GRIFFITH, RICHARD, The World of Rob- 
ert Flaherty, No. 4, p. 19 

GRUVER, BERT, The Stage Manager’s 
Handbook, No. 5., p. 21 

HANCOCK, RALPH & FAIRBANKS, 
LETITIA, Douglas Fairbanks, No. 5., 
p. 21 

HARDY, FORSYTH, Scandinavian Film, 
No. 1., p. 6 

HEMINGWAY, LEICESTER, The Sound 
of the Trumpet, No. 8., p. 21 


Reminiscing 


HEPWORTH, CECIL, Came the Dawn, 
No. 3., p. 13 
HODAPP, WILLIAM, The Television 


Manual, No. 5., p. 21 
JOLSON, HARRY, Mistah Jolson, No. 1., 


p- 6 

KATKOV, NORMAN, The Fabulous Fanny, 
No. 3., p. 13 

KENNEDY, JAY RICHARD, Prince Bart, 
No. 3., p. 13 

LAMONT, CORLISS, Soviet Civilization, 
No. 5., p. 21 

LEROY, MERVYN, It Takes More Than 
Talent, No. 5., p. 21 

MAC LIAMMOIR, MICHAEL, Put Money 
in Thy Purse, No. 2., p. 17 

MANVELL, ROGER, The Crowded Air, No. 
4., p. 19 

MARX, JR., H. L., Television and Radio in 
American Life, No. 5., p. 21 

MAYER, ARTHUR, Merely Colossal, No. 2., 
p. 17 

MICKEL, JOSEPH, Radio and Television 
Drama, No. 4., p. 19 

NIBBELINK, DON D., Bigger and Better, 
No. 1., p. 6 


Vol. XIll—No. 9 


QUIGLEY, JR., MARTIN, New Screen 
Techniques, No. 6., p. 5 

REISZ, KAREL, The Technique of Film 
Editing, No. 7., p. 19 

ROTHA, PAUL, ROAD, SINCLAIR & 
GRIFFITH, RICHARD, Documentary 
Film, No. 6., p. 25 

SCHULBERG, BUDD, Some Faces in the 
Crowd, No. 5., p. 21 

SETTEL, IRVING & GLENN, NORMAN, 
Television Advertising and Production 
Handbook, No. 6., p. 25 

SIEPMANN, CHARLES, Television and 
Education in the U. S., No. 3., p. 13 


SMITH, R. A. N., The Loop Film, No. 4., 
p. 19 

VIDOR, KING, A Tree Is a Tree, No. 7., 
p. 19 

VIERTEL, PETER, White Hunter, Black 
Heart, No. 6., p. 25 

WADE, ROBERT J., Designing for TV, 
No. 2., p. 17 

WARNER, HARRY P., Radio and Tele- 
vision Rights, Radio and Television Law, 
No. 7., p. 19 

WITTICH & SCHULLER, 
Materials, No. 3., p. 13 

ZUKOR, ADOLPH, The Public Is Never 
Wrong, No. 7., p. 19 


Audio-Visual 


For larger groups 
Premier-40 

Brilliant screen illumination, 
true tonal fidelity. Single- 
frame and reverse operation. ¥ 
Sound and silent speeds. 
12-inch companion 


picture _power with a pedigree 


In projection, Picture Power with a Pedigree means a 
brilliant screen image, no matter how difficult the 


circumstances . 


. . it means sound reproduction with 


“full”? presence, no matter how bad the acoustics. . . it 
means impact on the eyes and ears of your audience . . . 
the result of twenty-five years of precision craftsmanship 
in the creation and production of products for the 
discriminating audio-visual user. 


AMPRO stylist delure 


FREE! Ampro’s new film-source 
book, “Screen Adventures.” Helps 
to plan programs, tells where to get 
films on specific subjects. Mail the 
coupon today for your free copy of 
this useful reference book. 


AMPRO CORPORATION 

2835 N. Western Ave., Chicago, Ill. 

C0 Have my local Ampro Audio-Visual 
Dealer call to arrange a screening 
of “Famous for the Finest.” 


0 Send a free copy of “Screen Adven- 
tures,” the new film-source guide. 
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1953 RECORD REVIEWS 


This list includes all levels, from elementary to adult 


BACH: Easter Oratorio—Bach Guild BG- 
507, No. 2., p. 10 

BACH: Music of Jubilee—Columbia ML- 
4435, No. 2., p. 10 

BALLET MUSIC—MGM E-3003, 6, No. 1, 
p. 20 

BALLET MUSIC—Capitol P-8196, No. 3., 
p. 23 

BORODIN: Prince Igor—Period SPL-552, 
No. 1., p. 20 

BORODIN: Quartet #2— Capitol P-8187, 
No. 5., p. 10 

CHOPIN: Les Sylphides— Capitol P-8193, 
No. 6., p. 26 

CHOPIN: Recital—Vox PL-7810, No. 5., 
p. 10 

CHRISTMAS SONGS—Layos disc, No. 8., 
p. 22 

CONCERT OF AMERICAN MUSIC—Vox 
PL-7750, No. 1., p. 20 

COURTLY MUSIC OF 16TH CENTURY— 
Academy ALP-408, No. 6., p. 26 

DELIUS: Music of—Capitol P-8182, No. 4., 
p. 22 

FILM MUSIC—Columbia RL-3029, No. 3., 
p. 22 

FILM MUSIC—MGM E-150, 157, 176, 179, 
No. 1., p. 20 

GRANADOS—Three Spanish Dances—MGM 
E-3018, No. 5., p. 10 

GREGORIAN CHANTS—Layos disc, No. 8., 
p. 22 

HISTORIC VOICES—Rare Records discs, 
No. 1., p. 20 

HISTORY—Enrichment Materials discs, No. 
7., p. 22 

HISTORY OF JAZZ PIANO—Perspective 
PR-1, No. 1., p. 20 

INDIAN RECORDS—Canyon discs, No. 5., 
p. 10. 

LEST WE FORGET — Inst. Dem. Edue. 
dises, No. 5., p. 10 

LET’S PLAY TOGETHER—Young Peoples 
Records, No. 2., p. 10 


REVIEWED BY: 


KARL A. BARLEBEN—photographer, author; 
former music director and associate film 
producer; record reviewer for this and 
several other national publications. 


FAY KORNBAUM — elementary teacher, 
Leonard School for Girls, N.Y.C. 


LAURA SILVER SINGER—author, lecturer, 
kindergarten teacher, Leonard School for 
Girls, N.Y.C. 


LISTEN AND NO SERIES—American 
Book Co. and Decca Records, No. 4., p. 22; 
No. 8, p. 23 

LISZT: Hungarian Rhapsody #2—Capitol 
H-8186, No. 5., p. 10 

LITERARY RECORDINGS — Caedmon 
discs, No. 1., p. 20 

MacDOWELL: Indian Suwite— Amer. Rec. 
Soc. ARS-3, No. 3., p. 22 

MacLEISH: Readings —Caedmon TC-1009, 
No. 2., p. 10 

MANN: Readings—Caedmon TFC-1004, No. 
5., p. 10 

MASTERWORKS FOR YOUNG MUSI- 
CIANS—Opus 6003, 6004, No. 6., p. 26 

MASTERWORKS FOR YOUNG MUSI- 
CIANS—Opus 6001, 6002, No. 2., p. 10 

MONTEVERDI: Three Religious Works— 
Period SLP-536, No. 2., p. 10 

MORE SONGS FROM NEW MUSIC HORI- 
ZONS—Ailver Burdett, No. 7., p. 23 

MOZART: Piano Concerto #16—WCFM- 
LP-101, No. 2., p. 10 

MUSIC FOR CHILDREN—MGM E-3009, 
3010, No. 3., p. 22 

PIANO MUSIC FROM MOZART TO BAR- 
TOK—Perspective PR-2, No. 6., p. 26 

RIDDLE ME THIS—Children’s Record 
Guild, No. 2., p. 10 


FILM NEWS secures audience reaction whenever 
possible... 


RIMSKY-KORSAKOV: May Night—Van- 
guard VRS-6006/8, No. 4., p. 22 

SAINT-SAENS: Danse Macabre — Capitol 
H-8169, No. 7., p. 22 

SCHULTZ: Passion According to St. Mat- 
thew—Renaissance 8X-203, No. 2., p. 10, 

SHAKESPEARE: Hamlet — RCA Victor 
LM-6007, No. 4., p. 22 

SHAKESPEARE: Julius Caesar—MGM E- 
3033, No. 6., P. 26 

SHAKESPEARE: Macbeth—RCA Victor 
LM-6010, No. 8., p. 22 

SHAKESPEARE: Selections — Theatre 
Masterworks discs, No. 6., p. 26 

SING A SONG OF PRESIDENTS: LEisen- 
hower—Rexford ROK-17, No. 3., p. 22 

SONGS FROM MUSIC FOR EARLY 
CHILDHOOD—Silver Burdett, No. 2., p. 
22; No. 5., p. 10 

SONGS FROM NEW MUSIC HORIZONS— 
Silver Burdett, No. 7., p. 23; No. 8., p. 22 

SONGS FROM NEW MUSIC HORIZONS— 
Silver-Burdett MJV-80, No. 8., p. 22 

SPANISH OVERTURES—Montilla FM-LP- 
6, No. 7., p. 22 

STILL: Afro-American Symphony — New 
Records NRLP-105, No. 4., p. 22 

TWENTIETH CENTURY GUITAR MU- 
SIC—Philharmonie PH-106, No. 4., p. 22 

VAUGHN- WILLIAMS: Fiwe Mystical 
Songs—Den DR-2, No. 2., p. 10 

VOICES OF SPRINGS IN % TIME—Vox 
PL-20900, No. 3., p. 22 

WAGNER: Siegfriend’s Rhine Journey— 
Capitol S8-8185, No. 4., p. 22 

WORLD HISTORY SERIES—Andio Class- 
room Services discs, No. 3., p. 22 


NN 


and THE TITAN. 
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For the finest in Foreign Language and American Features, 
Documentaries and Art Films 


CONTEMPORARY FILMS, INC. 


13 EAST 37th STREET 
New York 16, N. Y. 


Exclusive 16 mm distributors of Jean Vigo’s L’ATALANTE and ZERO 
DE CONDUITE; THE BLUE ANGEL, THE LAST LAUGH, THE CABINET OF 
DR. CALIGARI; Robert Flaherty’s MAN OF ARAN, LOUISIANA STORY 


SEND FOR DEPT. FN CATALOG 


> 


LOW PRICED 3 SPEED 
RECORD PLAYERS 


AUDIO— 
MASTER 


FREE CATALOG 


17 EAST 45th STREET 
New York 17, N. Y. 
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THERE ARE 
YEARS OF 
TROUBLE-FREE 
PERFORMANCE 
AHEAD WITH A 


16mm SOUND PROJECTOR | 


Thousands of trouble-free film miles have 
been projected with Victors. Here is dependable 
performance . . . and the best in clarity of 
picture and sound for schools, colleges, 
churches, and industry. 


VICTOR 
PREVENTS FILM DAMAGE 


5 silent sentries on every Victor projector 
guard against costly film damage. 
(1) Safety film trips automatically and 
instantly stop projector in case of film emer- 
gency. (2) Safety film path has undercut 
rollers and film channels to protect picture and 
sound track from scratches. (3) Large single-drive 
sprocket eases film stress and simplifies threading. (4) Dual 
flexo-pawls with Victor famous cushioned action completely 
eliminate perforation damage. (5) Offset film loop provides 
natural side tensions preventing weaving of film. 


EASY TO THREAD 


You thread your Victor in less than half a minute. 
A 180° swing-out lens facilitates threading and is added film protection since it allows 
easy cleaning of channel and pressure plate. 


— 

Maeqnisound WITH BUILT-IN MIXER FOR LOW COST MAGNETIC SOUND 
You add your own voice or music or both to the - 

film with this magnetic sound ATTACHMENT for 
Victor 16mm sound projectors. Get professional 
recordings with Magnesound . . . it has separate 
mike and phono inputs with individual volume 
controls. Record and re-record to suit your needs. 


THE VICTOR 1600 ARC 


The new, portable Victor 1600 Arc Projector, for 16mm sound film, is a 
professional type projector with the economy of 16mm. Yes, the 1600 is long 
on quality, short on cost and maintenance. 


FOR A CLEARER, SHARPER PICTURE 
Choose the Victor 1600 Arc for a brighter picture on a long throw. 1600 lumens 
combined with a new “flat-field” projection lens gives you the clear, bright, sharp | 
picture you’ve been wanting. A full 57-minute show on one set of carbons 
at 30 amps. The BRI2 Bass-Reflex Speaker is your assurance of full-tone 
sound-conditioning for any auditorium requirement. 

1. Rectifier 


3 SEPARATE ul 

house" for the 
complete unit. 


Assemble in Less 
than 5 Minutes 


VICTOR 


ANIMATOGRAPH 
CORPORATION 


DEPT. R-12, DAVENPORT, IOWA | 
Branch Offices in New York and Chicago 


source of 
illumination. 


QUALITY MOTION PICTURE Sine 


3 
(6 
; : 
; 
a 12” speaker and also 4 
| serves as carrying case 


1953 ADVERTISERS 


MATERIALS 


A. F. Films, Inc., 18 E. 60th St., N.Y.C.: No. 2., 
p. 15; No. 5., p. 23 

American Book Co., 55 Fifth Ave., N.Y.C. 3: No. 

American Film Forum, 516 Fifth Ave., N.Y.C.: No. 
4., p. 27; No. 5., p. 31; No. 7., p. 11 

Association Films, Inc., 347 Madison Ave., N.Y.C. 
17: No. 8., p. 15 

Athena Films, Inc., 165 W. 46th St., N.Y.C. 36: 
No. 1., p. 17 

Brandon Films, Inc., 200 W. 57th St., N.Y.C. 19: 
No. 1., p. 15; No. 2., p. 15; No. 3., p. 28; 
No. 4., p. 18; No. 5., p. 21; No. 6. p. 19; 
No. 8., pp. 11, 19; No. 9., p. 6 

Earl B. Brink, 1260 Library Place, Detroit, Mich.: 
No. 1., p. 7; No. 4., p. 10; No. 5., p. 23 

British Information Services, 30 Rockefeller Plaza, 
N.Y.C. 20: No. 5., p. 27; No. 9., pp. 10, 11 

Byron, 1226 Wisconsin Ave., N. W., Washington 
7, D.C.: No. 9., p. 20 

Calh Company, 235 Ponce de Leon Ave., 
N.E., Atlanta 5, Ga.: No. 8., p. 14 

Canadian Pacific: No. 1., p. 16; No. 2., p. 5; 
No. 6., p. 12; No. 8., p. 17 

Cinema 16, 175 Lexington Ave., N.Y.C. 16: No. 
5., p. 23; No. 6., p. 21; No. 9., p. 12 

Colonial Willi g Films, Williamsburg, Va.: 
No. 2., p. 17 

Contemporary Films, Inc., 13 E. 37th St., N.Y.C. 
16: No. 1., p. 6; No. 2., p. 9; No. 3., p. 12; 
No. 7., pp. 12, 17; No. 8., pp. 19, 21; No. 
9., p. 16 

Cousino Visual Education Service, 2325 Madison 
Ave., Toledo 2, Ohio: No. 8., p. 15 

William M. Dennis Film Libraries, 2506% W. 7th 
St., Los Angeles 5, Calif.: No. 8., p. 14 

Deseret Book Co., 44 East South Temple, Salt 
Lake City 10, Utah: No. 8., p. 15 

Walt Disney Productions, 16mm Division, Burbank, 
Calif.: No. 8., p. 26 

Educators Progress Service, Randolph, Wis.: No. 
6., p. 25; No. 7., p. 19. 

Encyclopaedia Britannica Films, Inc., Wilmette, 
Ill.: No. 1., p. 18; No. 2., p. 15; No. 3., p. 21; 
No. 4., p. 16; No. 5., p. 18; No. 6., p. 13; 
No. 7., p. 20. 

Engleman Visual Education Service, 4754-56 Wood- 
ward Ave., Detroit 1, Mich.: No. 8., p. 14 
Eye Gate House, Inc., 2716 41st Ave., Long Island 
City 1, N.Y.: No. 1., p. 5; No. 2., p. 15; No. 

3., p. 21; No. 4., p. 21 

Films Inc., Wilmette, Ill.: No. 2., p. 12; No. 3., 
p. 18; No. 4., p. 12; No. 5., p. 8; No. 6., 
p. 19; No. 7., p. 13 

Films of the Nations, 62 W. 45th St., N.Y.C. 36: 
No. 6., p. 22; No. 7., p. 21; 2; No. 9., p. 18 

Filmstrip House, The, 15 W. 46 St., N.Y.C. 36: 
No. 6., p. 22; No. 7., p. 21; No. 9., p. 13 

Folkways Records, 117 W. 46th St., N.Y.C. 36: 
No. 1., p. 15 

Kenneth L. Holst, Audio-Visual Education Service, 
1399 N. Lake Ave., Pasadena, Calif.: No. 8., 
p. 14 

Ideal Pictures, 40 Melrose St., Boston 16, Mass.: 
No. 8., p. 14 

Ideal Pictures, 2109 Forest 
lowa: No. 8., p. 14 

Ideal Pictures, 7338 Woodward Ave., Detroit 2, 
Mich.: No. 8., p. 15 

Ideal Pictures Co., 52 Auburn Ave., N.E., Atlanta 
3, Go.: No. 8., p. 14 

Ideal Pictures Co., 1331 N. Miami Ave., Miami 36, 
Fla.: No. 8., p. 14 

Ideal Pictures, Inc., 233 W. 42nd St., N.Y.C. 36: 
No. 8., p. 15 

Instructional Films Inc., Wilmette, Ill.: No. 3., p. 19 

International Education Materials Corp., 625 Madi- 
son Ave., N.Y.C. 22: No. 6., p. 21 


Ave., Des Moines, 
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Karel Inc., 214 Third Ave., Pittsburgh 10, Pa.: 
No. 8., p. 15 

Kinesis, Inc., 566 Commecial St., San Francisco, 
Calif.; 54 W. 47th St., N.Y.C. 36: No. 3., p. 
6; No. 5., p. 30; No. 9., p. 6 

Lawrence Camera Shop, 149 N. Broadway, 
Wichita 5, Kansas: No. 6., p. 19; No. 7., p. 13; 
No. 8., p.14 

Library Films, Inc., 25 W. 45th St., N.Y.C. 36: 
No. 1., p. 2 

J. P. Lilley & Son, 928 N. Third St., Harrisburg, 
Pa.: No. 8., p. 15 

McGraw-Hill Text-Films, 330 W. 42nd St., N.Y.C. 
36: No. 1., p. 19; No. 2., p. 20; No. 5., p. 30 

Modern Films, 583 South York St., Denver 9, 
Colorado: No. 8., p. 14 

Modern Talking Picture Service, Inc., 45 Rockefel- 
ler Plaza, N.Y.C. 20: No. 4., p. 28 

Mogull’s, 112 W. 48th St., N.Y.C. 36: No. 5., p. 
25; No. 6., p. 21; No. 7., p. 17; No. 8., p. 25 

Moody Bible Institute, 820 N. LaSalle St., Chicago 
10, Ill: No. 1., p. 21; No. 2., p. 13; No. 5., 
p. 29 

M 


Extension Service, 10 E. 43rd St., N.Y.C. 
17: No. 1., p. 17; No. 3., p. 21; No. 4., p. 21; 
No. 5., p. 23 

National Council of Churches of Christ, 79 E. 
Adams St., Chicago, Ill.: No. 9., p. 12 

National Film Board of Canada, 1270 Ave. of the 
Americas, N.Y.C. 20: No. 3., p. 16 

National Film Service, 14 Glenwood Ave., Raleigh, 
N. C.: No. 8, p. 15 

National Picture Slides, Inc., 134 W. 32nd St., 
N.Y.C.: No, 1., p. 17; No. 2., p. 15; No. 3., 
p. 21; No. 4., p. 21; No. 6., p. 21 

Pix Film Service, 34 East Putnam Ave., Greenwich, 
Conn.: No. 8., p. 14 

Rarig Motion Picture Co., 5510-14 University Way, 
Seattle 5, Wash.: No. 8., p. 15 

Roa’s Films, 840 N. Plankinton Ave., Milwaukee 3, 
Wis., No. 8., p. 15 

Selected Films, Whittier, Calif., No. 2., p. 15; No. 
3., p. 17; No. 4., p. 21; No. 7., p. 19; No. 8., 
p. 21 

Silver Burdett, 45 E. 17th St., N.Y.C. 3: No. 1., 
p. 9; No. 2., p. 19 

Sunray Films, Inc., 2108 Payne Ave., Cleveland, 
Ohio: No. 8., p. 15 

Swank Motion Pictures, Inc., 614 N. Skinker Blvd., 
St. Louis 5, Mo.: No. 8., p. 15 

Tidewater Audio-Visual Center, 617 W. 35th St., 
Norfolk 8, Va.: No. 8., p. 15 

Trans-World Films, Inc., 2209 E. 75th St., Chicago, 
IIL: No, 1., p. 15; No. 3., p. 6; No. 8, p. 21; 
No. 9., p. 6 

Twyman Films, Inc., 40 W. Ist St., Dayton 1, Ohio: 
No. 8., p. 15 

United World Films, Inc., 1445 Park Ave., N.Y.C. 
29: No. 1., p. 7; No. 4., p. 18 

Usher Publications, 505 Fifth Ave., N.Y.C. 17: No. 
1, p. 17 

Van Allyn Institute, Woodland Hills, Calif.: No. 
7., p. 21 

Visual Art Films, 3524 Fifth Ave., Pittsburgh 13, 
Pa., No. 8., p. 15 

Young America Films, Inc., 18 E. 41st St., N.Y.C. 
17: No, 2., p. 24 


EQUIPMENT AND SERVICES 


Ampro Corp., 2835 N. Western Ave., Chicago, 
lll.: No. 7., p. 23; No. 9., p. 15 

Audio-Master, 17 E. 45th St., N.Y.C.: No. 1., p. 15; 
No. 9., p. 16 

Bell and Howell Co., 7172 McCormick Rd., Chi- 
cago, Ill.: No. 1., p. 11; No. 2., p. 23; No. 3., 
p. 11; No. 5., p. 11; No. 6., pp. 6, 7; No. 8., 
p. 28 

Charles Beseler Co., 60 Badger Ave., Newark, 
N J.: No. 7., p. 27; No. 8., p. 27; No. 9., p. 19 


ONE OF THE FILMS IN 
THE GUITAR AND EYE 
SERIES 


? 


A 16mm FILM SYMPHONY 


Here is a touching slice of life — a poignant 
narrative of a cocker spaniel puppy and a 
winsome little girl —a film that has already 
powertully stimulated the fancy of a multi- 
tude of students. It contains all the essentials 
of a good educational film... 


1. Appeals to a basic, universal experience. 

2. Induces emotional involvement. 

3. Draws out creative reactions. 

4. Encourages animated discussions, sensitive 
interpretations, deep feeling and creative 
writing. 
5-min. Sound /Color $50; B1/Wh $25 


Request preview prints and actual examples 
of how children respond to the PUPPY 
and the other films in THE GUITAR AND 
EYE SERIES. 


FILMS OF THE NATIONS 


62 W. 45th St., New York 36, N. Y. 


Brumberger, 34—34th St., Brooklyn, N.Y.: No. 3., 
p. 13; No. 4., p. 19; No. 5., p. 21 

Camera Equipment Co., 1600 Broadway, N.Y.C. 
19: No. 1., p. 22; No. 2., p. 20; No. 3., p. 21; 
No. 4., p. 21; No. 5., p. 21; No. 6., p. 22; No. 
7., p. 17; No. 8., p. 25; No. 9., p. 12 

Commercial Picture Equipment Co., 1567 W. 
Homer, Chicago, Ill.: No. 3., p. 25 

DeVry Corp., 1111 Armitage Ave., Chicago 14, 
Ill.: No. 5., p. 32; No. 6., p. 31 

DuKane Corp., St. Charles, Ill.: No. 6., p. 29; No. 
7.. p. 25 

Eastman Kodak Company, Rochester 4, N.Y.: No. 
1., p. 3; No. 2., p. 3; No. 3., p. 3; No. 4., p. 3; 
No. 5., p. 3; No. 6., p. 3; No. 7., p. 3; No. 8., 
p. 4; No. 9., p. 3 

Peerless Film Processing Corp., 165 W. 46th St., 
N.Y.C. 36; 959 Seward Ave., Hollywood 38, 
Calif.: No. 1., p. 22; No. 5., p. 25 

Reeves Soundcraft Corp., 10 E. 52nd St., N.Y.C. 
22: No. 1., p. 24; No. 3., p. 27; No. 4., p. 10; 
No. 5., p. 30; No. 6., p. 32; No. 7., p. 28 

$.0.S. Cinema Supply Corp., 602 W. 52nd St., 
N.Y.C. 19: No. 5., p. 25 

Strong Electric Corp., The, 13 City Park Ave., 
Toledo 2, Ohio: No. 1., p. 23 

Victor Animatograph Corp., Davenport, lowa: No. 
5., p. 12; No. 7., p. 8; No. 8., p. 23; No. 9., 
p. 17 

Georga A. Zabriske, 6 E. 81st St., N.Y.C. 28: No. 
4., p. 21 
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Opaque Projection with the VU-LYTE is 
one of the best methods known to ~ 
communicate ideas, get facts across so they’re 
remembered. Every day, Educators find 
more proof that this teaching tool is the 
most effective they have ever used! 


© Pupil participation is heightened 
® Classes take on a new interest 


© Subjects are easier for pupils 
to learn 


© Information is retained longer 
@ Lessons are remembered with 


greater accuracy The Projector 
with the Built-In 
© Discussions are more lively Pointer! 


With the Beseler VU-LYTE, anything 

can be projected in its natural colors. 
Pictures, books, maps, solid objects, 
diagrams, newspaper and magazine clippings, 
homework papers... anything that the 
Teacher thinks will help the students. 


No preliminary preparation of material 
is necessary. 


If you are interested in quicker, better learning, mail the cou- 
pon for a Free Demonstration. You'll be amazed at how the 
VU-LYTE gives expression to your full teaching potential. Of 
course, there is no obligation. 


Beseler VU-LYTE Representative 
demonstrates to Principal and 
Executives in classroom at 
Levittown Memorial High School, 
Union Free School District #5, N. Y. 
Schools find a constantly 
growing need for additional 
VU-LYTE Opaque Projectors. 
Lessons are learned quicker, 
easier, better with the VU-LYTE. 


a FREE DEMONSTRATION will show you 
why This Teaching Method is More Effective! 


CHARLES COMPANY 


st 


60 Badger Avenue, Newark 8, N. J. 


Charles Beseler Co., Dept. F-11 
60 Badger Avenue; Newark 8, N. J. 


Gentlemen: 


Please arrange for a Free Demonstration 
at my convenience. 


Name. Position 
School 

School Address 

City Zone Hate 
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practically 


every 16MM produ 


in the western 


hemisphere is 


of 
byron 


byron services 


script titling 
animation. location photography 
"sound stage— music library 
editing recording 


color-correc prints 


| complete black-and-white laboratory facilities 
art sound effects 


8-hour service if required When you want the best quality and service — 


use swift, economical Byron production facilities! 
Visit our studios, discuss your plans with us, 
or ask for our illustrated brochure and price list. 


b y ro rt Studios and Laboratory 


1226 Wisconsin Avenue, N.W., Washington 7, D.C. DUpont 7-1800 
550 Fifth Avenue, New York 36, N.Y. Circle 5-8188 


"Reg. U.S. Patent Office 
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